Beyond Settler Consciousness:
New Geographies of Nation in Two Novels by

Margaret Laurence and Fiona Kidman

By

Paul Michael Hanson

A Thesis
Submitted to the Victoria University of Wellington
In fulfilment of the requirement for the
Degree of Master of Arts
In English

School of English, Film, Theatre and Media Studies
Victoria University of Wellington

2008-07-21



Table of Contents

INtrodUCHION......vie e e e e e PA0E 3

Ch. 1. A Particular Time and Place.............ccccoo e, geald
Ch. 2: The Possibility of Place..............ccooiiiiiiiiiiiici e age 30
Ch.3: Geographical Legaci€s..........c.ccoeiiriieiiiicie e e e e, page 5
Ch.4: Expanding the l[andscape..........ccooeeviiiiii i page 76

@0 1] 11513 10 o page 91



Introduction

This thesis considers the role of geography in lsolve Margaret Laurence and Fiona
Kidman both as a structuring principle and as atketheir mapping oprivate and
social consciousness. The spatiality of the noigelslated to the tracing of a revised
awareness of colonial history in the two settlasrddes in which they are set. The
novels reflect not only the contemporary world inieh they were written but also
havecontinued bearing upon problematic pasts andiatfyer histories that shaped the
cultures and societies of Canada and New Zealand.

The geographical analysis will approach the nofrels the immediate,
physical and human geographies which provide ttienge for the books as well as
the characters’ perception and appreciation ofgpatiality. The latter approach will
make use of the concept of the geographical imédgmaDoreen Massey describes
the geographical imagination as “producing images@eating identities which then
form the basis both of the future character of ¢hpeces of space and of the
behaviour of people towards them?”; this forms & péfthe calculated construction
of national identity” Xin Space Place and Gendktassey observes that “a concern
for spatial differentiation could indeed be seeg@sgraphy’s particular slant on the
emerging interest in ‘difference’ at this period nmavidely within the social
sciences® Thisgeographicatiimension to emerging identity is crucial to
understanding post-settler consciousness withimdivels. Massey explains
geography’s relevance to specific post-settlerextst “...the associations of a sense
of place with memory, stasis and nostalgia. ‘Placehis formulation was necessarily

an essentialist concept which held within it thepéation of relapsing into past

! MasseyPlace in the World(2).
2 MasseySpace, Place and Gendrl8)



traditions, of sinking back into the comfort of bgiinstead of forging ahead with the
(assumed progressive) project of becominiyfassey establishes that there is a
necessary geographical aspect to cultural ider@gography is especially important
in the discussion of settler and pgsttler consciousness because of the centrality
characteristically assigned to land and landscapether positive (embrace) or
negative (confrontation, exploitation), in thesatexts. The geographies present
within the books acknowledge this tendency but aiswe beyond it to hint, through
the cultural and national implications of the splatlements of their novels, at a post-
settler geographical consciousness. By lookingpéets of geography and the
geographical imagination, part of what constitulesse post-settler contexts can be
approached and a shift located within the two navEhis shift is influenced by the
historical and cultural situations in which the atsvare set as well as being reflective
of the geographies of Canada and New Zealand. @pbgiin the novels is part of
Massey'’s ‘project of becoming’ as well as an instirgy portrayal of the historical
and contemporary geographical realities of the ¢auantries in terms of human
settlement, colonial exploitation and urban hienags; all of which contribute to the
cultural importance of location. The geography athbnovels includes these aspects
and allows such broad comparison because of taeedehistorical and contemporary
narratives that are present as well as the shepesaf the spaces and places in which
they take place.

This geographical focus within the novels has twertapping dimensions:
the physical and human geographies in which thelsare set; and the geographical
imaginaries that govern the psychological and $@aeceptions they contain.

Broadly speaking the novels are organised arouifiereint geographical spaces

! MasseySpace Place and Gendgrl19)



which the characters inhabit or travel through. Seheeflect shifting patterns of
culture and nation and the particular negotiatibthese shifts by the central
characters through both concrete and psychologaagraphiesThese settings
influence the narratives of the novels, particyldnleir common debt to the
Bildungsroman. The aspects of progression and memeas a character grows
towards maturity typical of this genre are presbraugh a hierarchy of region and
community through which the protagonists pass. Hnds the progression an
integral geographical aspect in both novels. Tres@age of the characters through
different spaces and settings provides a signifipart of the narrative thrust of their
journeys towards self knowledgepatiality in these novels, then, allows the
exploration not only of characters moving towarasew self-knowledge and agency
but also of nations at moments of cultural realigntrthrough expansive geographies
of region and community.

The comparison this thesis draws between two sstilgeties is structured by
elements both within and outside the texts. Thesd¢hauthors were regarded as
representative of social movements and socio-allplrenomena necessitates a study
of their popular and academic reception. The mg@aolgraphies of the novels, with
their inclusion of city and country, gender anderaeflect a cultural shift during the
1970’'s This shift was characterised in Canada and Newahealas settler countries,
by a new sensitivity to indigenous presence andigyant cultures, tgender and
other groups and a new appreciation of land andskeape. This period saw a critical
sense of history and newly recognised identity Bagression in the politics, pop-
culture and literary climates of the day. Thesergmg ideas of nation are reflected

within the geographies of the novels. A new valwhg¢he histories, beliefs,



perspectives and identities of different groupsloaiseen in the way that these
authors approach and complicate the geographicajimation.

There are several historical parallels that refileist change. By way of
example, the rise of popular, left-leaning natigtgloliticians that engaged with
guestions of national identity such as Norman Kirklew Zealand and Pierre
Trudeau in Canada will be discussed in order tagitthe novels historically and
socially. The recognition of cultural and individudentities that were heralded by
the governments of the day providesontextualisation of the novels, especially in
relation to how they track an emerging post-setitersciousness of the 1970’s.

Another context that will be examined is the chamgescognition of
indigenous and other cultural minorities. The deband policies around modern
multiculturalism in settler countries addresseduwal identity, awareness and
recognition within these societies as part of & stwards a post-settler approach to
these issues. The growing awareness and acknowsdgrhthese groups is reflected
in the work of Laurence and Kidman. This is evidarthe books’ wide readership
that came from a popular interest in writing thaight to address the newly expanded
cultural situation in which the reading public fabitself’

This first section will also discuss the body dfical work on Kidman and
Laurence and how this positions them in terms isfghift. This work
overwhelmingly involved issues with a strong culudimension. Kidman has
received relatively little attention and what hagi produced tends to focus on her
representations of history, femininity and the giraj culture and society from which

she writesThis may be due to less scholarly and criticalregein national literary

1W. H. New in “A History of Canadian Literature a@orge Woodcock in “The World of Canadian
Writing” provide concise overviews of Canadian ti#ire in the 1970’s.



studies in New Zealand by comparison to that ing@arby the 1970’5Similar
concerns predominate in the much larger body aitmm surrounding Laurence.
Studies highlight her registration of hybridisedmtities and her emphasis on the
establishment and interpretation of an inclusiveltiapolar Canadian cultural
identity. With Kidman and Laurence, the inclusiveatity of their works’ prevailing
geographical imaginaries in terms of race, genddraaltural background has been
noted and reflects their engagement with a widéual shift.

The final section of the first chapter will examimew each author fits intive
dominant construction of national literatures dgrihe period in which they wrote.
The two authors may be considered as reflectivibeif respective national
literaturesespecially as these are seen to have strong géngepments. In the
1970’s and 1980’s previously established mast@esof the two national literatures
were being critically redefined. The ideas at threfront in the critical examination
of the two countries’ national literatures wereeofpredicated on notions of the
physical environment and the settler situafiol.is possible to approach Kidman and
Laurence in a similar way as the physical environtnne prominent with both authors.
However the physical environment is more than drygint into these texts and far
from their sole governing element. Both novels mage of it but also expand their
geographical approaches to include the human emvieat, especially the urban, and
thus elaborate different cultural perspectives. Wbek not only takes the physical
environment as an organising principle for the ai@re and structure of the texts, but
also uses geographical setting as a way of acgeasih presenting different cultural

perspectives. The novels can be looked at as aansign of an environmentally

! New Zealand literary studies had emerged, cowrses taught and significant critics had published
on the topic. However it is still reasonable to #at this development was dwarfed by the wave of
interest in national literature that had taken elacCanada at the time.

2 See During ‘Postmodernism or postcolonialidgrhdfall 155 (1985) 366-80 and W.H. Nefdyeams
of Speech and Violence: The Art of the Short StoNew Zealand and Canada



deterministic approach that had characterisedttity ©f the national literatures of
the two countries towards a recognition of a neltucal awareness and dialogue that
had begun to take place.

The emerging post-settler consciousness withimtwels is also examined
through the climate of literary criticism in the i@2ala and New Zealand of the period.
It is more evident with Laurence as her main chiara&cmove into the boreal forest
and hermetic, frontier-style existence represemé&dationship with the physical world
superficially in line with a strong prioritising ¢ie natural and tends towards a
critical approach to literature which focuses ospanses to the physical environment.
This is evidenced by her protagonist having an imag dialogue with famous
frontierswoman Catherine Parr Trail. Parr Traths very embodiment of the plain,
hardy settler that influenced these motifs and hereence has placed such an
example prominently. This shows an approach tavider world defined by a tension
between her protagonist’'s new global and multifededentity in the novel and Parr
Traill's more constrained and local settler applodde exchange ends with Parr
Traill being ultimately rejected as a model by Lenoe’s protagonist. This rejection
of an explicitly settler worldview, rooted in antagsm towards the physical
environment signifies movement towards a posteretthnsciousness.

The second chapter will move on from the contexto@xamine the place of
geography more specifically within the books anglax how the geographical
imagination functions specifically in the two noseBoth writers deploy a nuanced
geographical viewpoint reflective of a culturalfshThe reader is not only presented
with the settler-indigenous relationship, but ie thork of both writers the cleavages
within migrant cultures affect a newly imagined gesphy informed by the

recognition of plurality within post-settler idetytiand consciousness.



One approach to the examination of the geograpbettihgs of the two books
is how local, regional and national geographiegalaed to each othéwith both
authors, a geographical hierarchy is developedtétkats in a large swath of their
respective countries. Harriet, Kidman'’s protagqgriesives her small hometown in
Northland for a regional centre in the middle of thorth Island, finally ending up in
bustling, cosmopolitan Wellington. Each stop altmgway is characterised by a very
different social climate that at times inhibits atdthers enables different social,
professional and cultural circumstancesThe Divinerswe see a similar
geographical organisation with a small prairie tasgrthe starting point, Winnipeg,
Manitoba, as the regional centre, and Toronto aadlcduver as culminating urban
settings. The latter two provide the venues forpftgagonist’s ultimate success as a
writer in the same way that Wellington enables le#ig professional realisation. The
Bildungsroman structure of both novels is charaserby this movement through
different geographical settings. It is through tielaships to community and place that
the protagonists ultimately move towards self krexnlgle.

The third and fourth chapters will discuss how é&hgsographical
configurations relate to individual groups withiretnovels. The third focuses on the
geographical aspects of the various settler naastivithin the work. Part of the
examination of these narratives will be an analgéthe authors’ use of historical and
contemporary events and geographies specific to.tBeth Kidman and Laurence
structure their use of historical and contempoegnts and narratives through
geographyThis extends into the geographical imaginaatghe novels and provides
a point of reference outside the texts for theipaldr identities that are discussed in

the fourth chapter.



Within the settler narratives themselves, thereddferent geographical
registerdor settlers of different origins. For example, t@nce presenthie
worldview and social space that Scottish settlgpereenced in Canada. In Kidman
the focus is on the results of a strong retentioriass pretensionsplonial culture in
the family of the protagonist. Another way in whiahitural geography can be tracked
is through the different colonial legacies thatén@layed out through several
generations. Kidman and Laurence actively chronleechanges that are occurring
within the settler communities using a genealotjadétailed approachBoth
authors use multi-generational awareness in theik\and this allows for a
historically informed representation of differemidts of post-settler identity. [fhe
Divinersthe reader encounters a very colonial, very Britisdian-born husband who
stands in opposition to the recognition of the méuvalistic forms of identity that
figure in the novel. Laurence also uses pilgrimagdscal and overseas ancestral
homes as well as the return from them to fleshttoeiintermingling of influence
within the identities of her characters.The Divirers this is shown through an
acknowledgement of the growing importance of lagguand ethnicitand the
introduction of contemporary realities through gemgraphies of towns and cities.
This mapping of consciousness and place resuiomplex interpretation of
cultural myth and meaning through the developmétiiecharacters, their
relationships, their socio-political situation aheir cultural heritage. All of these
have geographical elements.

Kidman uses a multi-generational narrative to re@né similar circumstances.
We see the struggle and frustration of Harriet'epts as they try to wrest a living

from the land, taking as a starting point a pastouaal and culturally insular view of

! The use of a genealogical structure forms thestzfdD’Cruz’s article.
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New Zealand. For Harriet's parents’ generation, N@aland is a land to be tamed,
endured and defended from the intrusion, real agimed, of differing worldviews.
With the daughter’s generation, such a worldviewhallenged and forcefully
expanded through romance, writing, a life in thg and a significantly re-imagined
geography

Another dimension of the settler narratives thdk g examined is the
treatment of earlier history. Laurence revisitsls#ealown historical events such as the
Riel rebellion and Canadian battles in the Worldr$Vén line with a broadened
cultural recognition within the novel, this histasypresented from multiple
viewpoints which include both the accounts of tiketS mercenaries who were
brought in to quell the Riel rebellion and thoseta Métis. This historical element
provides a background to the dissonance her cleasagxperience, growing up
hearing one-sided accounts only to encounter adiffigrent version later in life.

This is often achieved through the perception ateland both protagonists
ultimately include these narratives within postisetconsciousness.

The novels also register cultural shifts through elperience of their
protagonists as writers, not merely in their radedaect reporters but in the way they
function within the cultural institutions of whithey are a part. The representation of
these institutions is another element of how thmeseels reflect the changing nature of
the cultures in which they are situated and pawatrds a new post-settler
CONScCiousness.

In The Divinersa domineering, arrogant and aristocratic husbandtions as
a cultural gatekeeper as he works to underminevifigsboth professionally and
personally. IPA Breed of WomeHarriet has an affair, both professional and

romantic, with a young Englishman who has comedw Mealand to establish a
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women’s magazine on the model of one that hasdilreaen established in England.
Through these relationships and others the pearepbdf geographical origin and
ranking of culture and worldview within the bookgpand the geographical
imagination far beyond the local. This expansioa gart of a worldly, outward
looking consciousness and has relevance in territgeafew geographies of post-
settler nations within the novels.

The fourth chapter will examine the individual gesgghies of gender and race
as they are linked to both preceding settler nagatand modern, pluralistic notions
of identity. It will look at how the authors regestthe shift away from purely settler-
derived notions of culture towards more plural, maead and complicated versions of
personal and cultural identity. How these are regméed spatially through the
examination of unique cultural geographies of twecific groups is taken as an
example of how the novels present the geograpmeagination of groups and
individuals within the emergence of a post-settl@preciation of space.

Through the examples following from these strands determined that the
novels engage with issues of identity, consciousaes place within a post-settler
context. An integral part of how this functiongsographical. This geography
registers an approach to identity and place aralgir this reflects a shift towards a
distinctly post-settler geographical consciousn&ks. conclusion of the thesis will
summarize the registration of this shift away frpurely settler based notions of
culture through their spatial representation. this multi-angled method of
examining and representing history, culture andtithethat makes the study of these
texts worthwhile and geography a useful way of exarg them. This approach
engages with all of these elements and is thergfbere my primary focus lies. The

parallels and divergences that exist between thieee used by the authors point to
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distinct geographical elements within their fic@mvorlds and allow an insight into

shifts within a cultural evolution.

13



Chapter One: A Particular Time and Place

In his 1980 survey of Canadian writing, George Wmm#k speaks of 1970’s Canada
as “a nation and a literature that are more oritesise process of simultaneously
emerging into self-consciousnessThis historical period, its perceptions and its
influences provide context as to how the novelgtion as expressions of a post-
settler culture and its geography. This chapterexiamine this context and draw
conclusionghat will be referred to in subsequent chapters.

There was a reassessment of cultural identity oicguin both Canada and
New Zealand during the period. This process toakeht different times and at
different paces in both countries. However, theGl®Was a time when it was
consolidated in both. The geographieFbé DivinersandA Breed of Womeboth

address these circumstances and to a certain exerass them.

National ldentities

In Canada and New Zealand notions of nationaititteand how these were
expressed were changing. An immediate effect sf¢hange was found in the colour,
style and the cultural and political orientatiortloé leaders, political parties and
movements that were present in both countries.ew Kealand the Labour
government of Norman Kirk (1972-1974) offered aidi break from the National
Party administration that had preceded it and i€rudeau represented a distinct
change in the Canadian cultural identity.

With the political shift that occurred in 1972, N&lgaland was introduced to
a mainstream political party with projects and aemation that openly encouraged

new forms of identity and prioritized social chanBelitical projects such as the Ohu

! George Woodcockrhe World of Canadian Writing®3)
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scheme, which saw collective land holding encowtagere significant in that they
were a government endorsed and encouraged yetyogaumter-cultural model and
reflected a change in the geographical imagindiipplacing an importance on the
rural and agrarian while including urban, indigesand artistic perspectives. The
Ohu represented a new—post-settler—relation betwagture and culture in the
geographic imaginaryVith a broader ‘back to the land’ ethic that consely tried to
redefine the cultural relationship with landscapd the inclusion of multiple
viewpoints, the Ohu were an important contextuahaolestration of the importance of
geographyln both novels there are important renewals ofvtidaeof land and
landscape thakverse the colonial downgrading of reverent amétrelations to the
land infavour of economic ones that are comparable totypis of reassertion of
place.

The period also saw the rise of the Values Partighvboalesced around a
strong set of environmental and new-left politidany of the concerns of the Values
Party, as well as those of Kirk’s Labour governmeruld lead to an increased
emphasis on identity politics, and as the naméefaormer would suggest, an
emphasis on ‘values’ that would lead away fromgregmatism and realpolitik that
had dominated the politics of the preceding decatlesy provide an impetus for
expanding notions of a New Zealand that had begulistance itself from simplistic
ideals of ‘Better Britair' to hint at other reference points.

The world in which Canada and New Zealand were gaipeing this shift was
changing significantly. The consolidation of thergpean Economic Community
meant that New Zealand was less economically mtkdd with its former colonial

ruler and a strengthening of cultural and econdragwith America and Australia

1 Alan McRobie, ‘The Politics of VolatilityCh150xford History of New Zealan2!® Edition
describes the development of a multi-party politszene.
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was being actively soughtPartly as a consequence of these shifting alleg@aNew
Zealand’s presence in the Vietham War was a fooughe growing discussion and
debate about the country’s role in the wider waihd the assertion of national
identity that it engendered. The presence of tmélicoin Vietnam is significant irA
Breed of Womeand functions within the urban hierarchy and tieeasingly global
consciousness that are discussed in subsequertechap

A useful illustration of the centrality of the dbat to the cultural climate of
the period is that most of the street demonstratiniNew Zealand between 1967 and
1970 had to do with New Zealand'’s involvement ia thar? Vietnam politically
galvanized a generation and can be seen as a poetoithe emergence of the
various counter-cultural political movements thagvg towards maturity and achieved
a degree of mainstream support in the early 1970is shift in foreign policy was
beginning to articulate a profound cultural shiftNew Zealand. This was seen in
other events that had focused attention on Newade place in the world. Kirk
sent two Royal New Zealand Navy ships to protesh€&hn nuclear tests on Mururoa
atoll and stood firm in his decision not to alloposting contacts with apartheid South
Africa. The cultural shift that these events refisadefinitive of the period in which
Laurence and Kidman are writing and forms parametesund how the significance
of the novels may be approached. This kind of maliassertion is a key factor in
what Belich identifies as the most important den@bsing shift in the country’s
history; a shift which he places in the early 1870’

Something comparable to the Kirk administrationuvoed in Canada under

the government of Pierre Elliott Trudeau. Like Kiilkudeau represented a significant

! James BelichParadise Reforged391-393) for a description of how this shift ooed.

% Belich 515.

% Belich devotes an entire chapter to the idealB@8 was the defining year in the decolonising of
modern New Zealand (425-460). Patrick Evans empblashe importance of this period as weld
Long Forgetting(15-43).
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shift away from his predecessor. The period savetlation of a cultural model that,
though similar to the one which was beginning teeteorm in New Zealand, would
be crucially different in terms of the societiesldmstories of the two countries. The
type of post-settler voice that developed in thigtimg that they produced reflects this.

Like New Zealand under the Kirk government, Canenigaged with
guestions of culture and cultural recognition dgrine 1960’s and 1970’s. As in New
Zealandhis can be partly contextualised through contrerainternational policies.
The Trudeau administration maintained close ratatwith Cuba and publicly
refused to break them off in the face of U.S. pressTrudeau was flippant with the
Queen on his occasional visits to the UK and atterwere made to move away from
the old colonial power similar to those that hadrbprompted by Britain’s joining the
EEC had had in New Zealand. With the repatriatibthe Canadian constitution in
1982 and its attendant ‘Bill of Rights’ that praiet and recognized a cultural shift
that, through its formalising of multiculturalis@,cultural and political shift occurred
that is important when looking at Laurence’s wofkh® period.

Throughout the 1970’s and 1980’s the concept aflhicalismtook firm root
in New Zealand and Breed of Womereflectsthis cultural development. The
Canadian adoption of a cultural model happenedutiir decades of development
and influence, largely through a formal politicabpess which occurred in the 1950’s
1960’s and 1970'sivhereas in New Zealand, the cultural shift waswheh could
draw from a single pre-existing cultural model bi&hed with the treaty of
Waitangi?

Perhaps the most significant development durieglitudeau period was the

repatriation of the constitution. This binding cension from ‘Biculturalism’ to

! The fact that Canada, as a federation, had aeliff@oolitical structure in place to enable such
negotiation should not be overlooked.
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‘Multiculturalism’ carried with it an expansion ogécognition from the traditional
European migrant groups to encompass not onlyntiperitance and centrality of
Canada’s indigenous cultures but also the impoged,demographically significant
cultures of new immigrants who had arrived morently from South Asia, Africa
and the Caribbean. Political, social and cultuldigations towards all groups present
in the country were recognised.

In New Zealand the notion of Biculturalism was atig present but was
becoming more strongly asserted. The debates ve¢idamted to a Pakeha/Maori
binary, other cultural recognitions were being maslevell such as can be seen in a
growing feminist movement that had emerged in cdnggh those engaging with
indigenous issues. The lack of a multicultural digse is a strong theme in both
Kidman and Laurence’s writing and how this margatlon occurs in terms of a
multiculture, ‘official’ or not, is evident in fiabn of the period that reflected and gave
rise to this national sensibility towards cultudentity.

The period saw significant change in approaché@sdigenous peoples. In
New Zealand the Waitangi Tribunal was establisloedietal with Maori land claims.
Canada saw the publication of the Liberals’ unfoatiely titled “White Paper” which,
though extremely unpopular with many Canadianspoéfer a specific strategy and
mechanism with which to negotiate a new relatigmstith indigenous groups for the
first time since confederation. The period also #afounding of the Assembly of
First Nations, a pan-tribal group that mirrored shét in Maori political organisation
that had occurred in New Zealahd.

Partly as a result of this, there developed a rbovad-ranging definition of

and sensitivity towards culture. These differeattgtg points during the 1970’s are

1 King p. 473.
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echoed in the different cultural complexities of thovels as Laurence presents more
hybridised cultural affiliations through the MétBgottish as well as other cultural
viewpoints and histories while Kidman’s engagenweitit different cultural groups is
less complex as the developed characters are &ithen or Pakeha.

In both countries there was a strong emphasissares of cultural rights and
cultural identity. The heavily nuanced culturaldanape and historical awareness that
these changes produced in Canada and New Zealanefl@cted in the diversity of
voices and the multi-polar techniques Laurencekddthan use iriThe Divinersand

A Breed of WomefThey are especially evident in their geographizaression.

A Changing Landscape

Both Kidman and Laurence use the physical enwe@nt and its role in
reflecting and creating certain cultural phenomiartheir writing. In Kidman’s New
Zealand the suburban is contrasted with the urbdrbath are positioned alongside
the agrarian rural.aurence traces the formation of a distinctivelyn&dian sense of
space by way of a small prairie town. Its relatldpdo regional and urban centres
and various wilderness settings allows a distiec@anadian geography takes form.
Both novels use geography to register changintgsstnt patterns and economic
realities.

The role played by the expanding cities was cétdrdéne socio-cultural
change that was taking place in the two countfigs. rapidly increasing rate of
urbanisation, beginning in the post-war period meamw strands of cultural identity
were increasing in profile and importance. Protestches and the kinds of political,
social and cultural awareness that had grown otltesh simply could not have taken

place outside of an urban context and indeed tlbayod within the novels.

19



Consequentlypoth authors present, and make use of, both rachbigban settings.
An appreciation of the difference between the tsvorucial to my reading of the
novels.

An example of the influence of urbanisation onudtis to be found in the
‘Maori Renaissance’ that was occurring in New Zedlat the time. Urbanisaticof
Maori in the post-war period brought Maori and Rekphysically and socially closer
to each other and offered the possibility of a memacy, familiarity and antagonism
developing between the group$he social pattern that emerged paid attention to
aspects of gender and race that had been emphasizedurban environment. The
kinds of post-settler voices that were heard ingdanand New Zealand would have
been inconceivable without the opportunities fariglomobility, political
organization and the proximity to others that teegraphic intimacy of the city
provided? This would result in more open ideas of sexuatignder and family
which are present in both novels and enabled bgruslettings as the characters pass
through them.

One of Kidman'’s settings for these kinds of re-aa#ibns is the suburb. What
Belich calls “Nappy Valley” in 1950’s and 1960’s New Zealand is a prominent
setting withinA Breed of Womerlt is hard to overstate the importance of this
geographic phenomenon in terms of the Twenthtury. “They were the crucible
of modern NZ social history, producing several ngpes of New Zealandef"These
“new types of New Zealander” produced by notionfaatily formed by the baby
boom and a relation to the land based on self-aoedasuburban utopia and mid-

twentieth-centuryonsumerism, are very present in Kidman'’s work.duibation also

! King describes the importance of the urbanisatibtihe Maori population in the 1970’s on (473) of
The Penguin History of New Zealargke also Belich (475).

2 Graeme Dunstall, ‘The Social Pattern’ Ch. Tfie Oxford History of New Zealan@451-482)
discusses the importance of the counsciousnas&ef sex and age in an urbanising New Zealand.
% Belich 489.
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offered a degree of national economic clout thatiet@ome-grown cultural

production and awareness, through such thingscas paiblishing industries, feasible.

Striking a Chord: the Popular Reception

“The reviews from Canada are the ones that | rezdhg about most because it’s
only your own people that really know whether yeujot the voices right.
As Laurence statdsere, she is interested in playing a part in henty’s culture and
accurately capturing its voicdsaurence looks to and writes for a national auddenc
before an international onl interviews she speaks of such a role and thgailons
that fall on Canadian writeTsKidman is also aware of this role and is sensitive
home-grown criticism. This is evident in her indigion when a 200&view inThe
Listeneraccused her of being beholden to “quaint femimistciples”® A charge of
this sort could probably be levelled at both Kidnaewa Laurence as both novels are
preoccupied by the presentation of various miresithough they fall short of being
beholden to a political agenda. Instead this emigl@an be viewed as an element of
cultural and historical reportage. This presenceaich book, both in terms of subject
and technique, are given attention in the revieinbar work in the popular press of
the time.
Kidman draws more readily from contemporary evamis phenomena such

as the Vietnam Wand at times takes a documentary approach to wtbrtentury

New Zealand. Laurence’s use of events is strigdionical. The tone and scope of

! Margaret Laurence cited.inBernice Lever, ‘Literature and Canadian Culture:idterview with
Margaret Laurencein Margaret Laurence: The Writer and her Critjgs 19.

2 william New, Ed.,Margaret Laurence: The Writer and her Critif&ere are numerous interviews
collected here with the author in which she disesdeer role as a writer and the role of a ‘national
literature’.

% New Zealand Listenef)ctober 26 2002. The Letters to the Editor pagidetistenerof the2nd Nov
publishes two letters refuting this stanBeinday Star Time&: 6; 17 Nov 2002 reports the story of
Kidman'’s response to the review and her demands formal apology, which was eventually granted.
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both the formal and popular criticism surroundihg authors reflects this. There was
an immediate recognition of this elemeniAiBreed of WomenSue McCauley,
writing in The Listenerintroduces her review with:

EssentiallyA Breed of Womeis concerned with

what it is (and was) to be a female New Zealander

born around the beginning of the 1940s: and | lzglon

to that sex, that country, that era — a captiveenod

from the outset. And the sense of recognition, of

recollected familiarity, was sharp if not always

pleasurablé.
Such resonance is characteristic of the respongée ook and locates its value in
its representative status as a novel of its tinteace.

The reviews oA Breed ofWomerpick up on the issues that arise from
changes in the period in which it is set and incliht was written. Indeed it would be
hard to miss these as Kidman deploys a very diaedtstraightforward style which is
in line with the documentary element within the waCathie Dunsford, writing in
Landfall, takes this perception of reportage further thioagtually naming the
various comparisons and entry points that Kidmakesaise of in the novel:

The themes of corruption, inner emptiness, apathy
and mass-produced attitudes are developed from thei
statements in poems to produce a world based upon
ignorance or inertia in the novel, yet a world weher

the inhabitants deny that such corruption exists,

except among outsiders. And Harriet, the most Kiwi

! The ListenefNZ) Nov. 2,1979.
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of all, is definitely an outsider to them. Througér

growth Kidman presents us with an alienated and

entirely credible ordinary New Zealand woman who

is made to feel eccentric by the bland samenetigeof

society around her, whether rural or town, young or

old, Maorior Pakeha. With confidence and skill,

Kidman explores attitudes which have bothered New

Zealand writers for over a centuty.
Dunsford and McCauley both go on to identify theafics of the situation that
Kidman has presented. They mention her protagesmstents’ attachment to
England and prejudiced ideas about New Zealangeegent racial division and
conflict within the evolving nature of the socigtywhich these are set. Fleur Adcock,
in her review inThe Times Literary Supplemegges further to include the treatment
of the protests around the Vietnam War.

Margaret Laurence has a somewhat different relglipnwith her country’s
criticism, both popular and academic. Laurencelbad been established as a part of
her nation’s literary canon in a way that Kidmaul hand has, not been. This being
the caseThe Divinerswas approached with an emphasis on its natioriiral
significance in different ways thahBreed of Women

Sheldon Frank begins his reviewTdie Divinersby admitting his ignorance:

Alberta. Saskatchewan. Manitoba. What happens in
these huge areas that dwarf our largest states? Who
lives there? What kinds of lives do they lead?als h

become almost commonplace to remark that for most

! Landfall 34, December 1980
2 Times Literary Supplemer¥larch 13, 1981
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Americans, Canada is still an unknown countrydille

with Mounties and a few huskies. But what do wevkno

about the western provinces? What is life like in

Winnipeg or Calgary or Saskatodn?
Frank places an importanceTihe Divinersas an entry point into a particular place.
He goes on to specifically mention ethnicities &aadous geographical locations in
his description. We are left with an appraisalbé Divinersas a representative
geographical guide.

Peter Straub, writing for a British publication papaches he Divinersmore
in terms of what it may offer as a cultural artéfas opposed to the more casioale
of Frank’s piece:

The setting is chiefly Canada, not the tropics aods
lies mainly in the past: in stories of the Scottlees

and Indians. Power, magic, enchantment, thesédnare t
properties of legend, and now survive in reducedl an
embattled form. Art —Morag’s novels and the sonigs o
her Woody Guthrieish half-breed lover —and folktale
important to only a few, are the techniques of the
present for encapsulating the mythic fast.

In Marigold Johnson’s review we see Laurence adeekfn terms od
national chronicler, and her work in terms of idteral significance, more directly:
“Perhaps the debt acknowledged to the Canada Adanthe Senior Arts Award

was tactfully paid in looking back to that piondéestyle.”

The New Republiduly 27, 1974.
“New Statesmadanuary 10, 1975.
*Times Literary Supplemedanuary 10, 1975.
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This also mirrors some of the more dismissive applaof Kidman's work. That
both novels have been received as both representatd overly simplistic relates to

their engagement with issues that were of prime&eonin their countries.

Theories of the Nation

There is much that unites the literatures of CarsambNew Zealand. “Indian
vs. Maori, Maple vs. Pohutakawa, Moose vs. Kiwgdlime vs. Sheep station, Bush
vs. Backwoods™ As William New points out with the above list, hatountries’
literatures often involve a focus on the physicalimnment and the socio-cultural
constructs that flow from such an orientation. Ngyes on to point out that both
nations were founded on notions of “peace, orddrganod government” and much of
their writing reflects the shared colonial heritdlyat shaped both literature and
criticism. This naturalistic, elemental traditioowd come to the fore in the
theorising about Canadian literature in the 19a0'd give rise to ‘The Garrison
Mentality’ and its derivative ‘Survival'.

Despite a similar literary history, partly basedbath countries coming into
being as far-flung outposts of empire, there wasrgrortant divergence in the kind
of literary environments that contextualise the awbhors. As the quotation from
Woodcock that began this chapter alluded to, arnelcagd be expected, this was an
important time for literature in the two countridhey were beginning to theorize
their literatures as reflecting themselves andetheas an engagement with the
general shift in cultural understanding that wasuogng. In Canada a significant
increase in critical writing had occurred owinggaly to the work of Northrop Frye.
It was a time in which sweeping ideas about Carslitarature were coming to the

forefront. As part of this process of cultural eoqaition, there were various attempts

1 W.H. New,Dreams of Speech and Violence: The Art of the Storly in New Zealand and Canada
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at establishing theory which would encompass thergamnce of a modern national
literature. The “Colossal verbal explosion that belcen place in Canada since
1960 that produced this growth in the volume of critin, was seen as having post-
colonial resonance. Woodcock describes its impogdhus:

...certainly the most exciting period in the literary

culture of Canada. | participated in the creation f

the first time in Canada of a genuine world of gt

resembling those of London and Paris and New York,

in which periodicals and publishing houses provided

the kind of infrastructure that in older culturesih

encouraged the emergence of a rich diversity of

writing in all the genres, in criticism and bioghgp

and history as in fiction and poetry and drAma
This growth in criticism led to the theorizing bietintellectual climate. Frye
contributed “The Garrison Mentality”; Margaret Ataa: “Survival”. The former held
that Canadian literature was characterised bygesieentality and the latter placed an
emphasis on notions of survival against naturaltamdan forces as a definitive. Both
of these theories took the relationship to the nadtuorld as the defining quality of
the national literature. Criticism had a high plefnd a ‘Canlit’ that gathered both
creative and critical streams of writing was esthigd.

That the same degree of theoretical momentum hiadaeveloped in New

Zealand as in Canada was a product of more thgplysitre size of the audience.
Though there were similar cultural debates, disonssand interests, a case could be

made that there was a stronger element of cultlieincy as expressed in sheer

! Northrop Frye from the introduction foHistory of Canadian Literature,
2 Woodcock ix
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output in the Canada of the period. This divergasméd also be looked at, in more
theoretical terms, as a result of unique aspedieaf Zealand’s decolonisation
process. Roger Horrocks points to this involvingaatipathy to theory as it was seen
as a form of “imported culture” that would havebtald on outside theory out of
necessity. He identifies, less negatively than Allen Curnamd Vincent O’Sullivan,
the adoption of ‘foreign’ notions of theorizing astithetical to the hard social realism
that had been definitive of most New Zealand wgitup to that point and were
therefore duly opposédThe general anti-intellectualism this describvesild have
prevented a positive response to the kinds of thediich had begun to be so
influential in terms of Canadian literatdre

Indeed the theory that would eventually penetrages Mealand literary studies
is of a distinctly post-modern variety that wouddidely question the validity of the
very idea of a “national literature” or such a getieed, universal approach to it as
that which was in vogue in Canada in the 1960’s E3uD'’s. This relativist theory
became prominent in New Zealand, as it did in @s¢ of the world, in the early and
mid 1980’s but by its nature and its historical nemtwould have been incapable of
supplying a theoretical atmosphere in which an iN£buld thrive along the same
lines ‘Canlit’ had in the preceding decades.

This situation may explain why there is such aedéhce in volume, tone and
approach in the academic criticism surroundingweeauthors. The criticism
surrounding Kidman is thin, comprising less that &alozen articles and theses, and

focuses almost entirely on gender. Absent frombtiay of work are discussions of

! Roger Horrocks ‘No Theory AllowedAND, #2, 1984.

2 Vincent O’Sullivan from the introduction #8Z writing since 194&llen Curnow from the
introduction toA Book of New Zealand Verse,

3 It is hard to overstate how attractive this grémebrizing was and remains. To this day it is diffi
to find a survey course that does not make usewbéd’s attempt at characterising the national
literature
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how Kidman fits into the picture of a national faéure and a national culture. While
it is true that a large portion of the work arowalirence deals with identity-centred
analyses such as those of gender, race or langinege,is equal, if not more,
attention paid to her significance in terms of hation’s literature and culture.

One important aspect of the theoretical climaté khdman and Laurence
existed within was the growing prominence of indiges and gender politics and
activism. Patrick Evans uses the magabreadsheeto demonstrate how these two
strands worked together and cross-pollinated thieaiky:

Its pages still retain something of the white hofad

female anger that paralleled and often expressed th

growing rage of Maori radicalism. They retain, ttoe

sheer intensity of lesbian grievance, by the stieng

which even comfortable middle-class Pakeha women

felt they had been oppressed and expldited
The vigour of the debates around feminism andrttigienous rights movements are
demonstrated in the books. Indigenous concernstdibwath gender concerns,
especially through the presentation of community mmantic relationships, both of
which will be discussed in chapter four.

Consciously or not, the authors represent botltéiméemporary historical
moment in their countries and make use of thetohys Where these uses overlap and
how they differ is an important point of comparis@ertain socio-cultural as well as
historical and geographic phenomena can be obsénath novels and the

relationship of these phenomena to the methodsutigdrlie them are important in

! patrick EvansThe Long Forgetting: Post-Colonial literary cultuie New Zealand?22).
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assessing the relation of form to function in hbe hovels act as repositories of
historical and contemporary events.

The influences of different cultural models arengigant when looking at the
work. The prefixes put in front of these models teraé great deal in the two
countries as demonstrated by the ongoing debates@ithe use of bicultural and
multicultural and other related terms in literariticism as well as in greater society.
The origins and outcomes of this debate both rétatey study. Through the
geographies of the novels both authors reflectitaral shift.

Both countries have traditionally placed a valudlmnphysical landscape and
the wilderness. How this geographical aspect cahresigh in literature is therefore
crucial to the understanding of the novels in sppa¢irms. A further influence of a
post-settler cultural shift is how indigencarsd gender concerns are interlinked.
These two facets: geography having primary impagan notions of the countries’
national literatures and the shifting identitiesl @onsiderations of the period are a

key part of this project and a necessary conteistatabn.
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Chapter Two: The Possibilities of Place

The cultural geography within the two novels bafiects the historical
period that informs them and represents an attatgtre-evaluation and re-assertion
of place as part of a movement towards a postesettiaginary. This geography of
place as it is presented in the novels containeraédimensions. Firstly what may be
called the foundational settings of Canadian ang Kealand cultural geographies,
being that theyeflect the historical and contemporary influenekborated in
Chapter 1, are presented through such typical elenaes the rural agrarian,
provincial town and large cosmopolitan centre sgti However, there is another
level at which these settings can be perceivad.dt this level that the complications
in post-settler identity are located within the alsv Both Kidman and Laurence
express thishrough the different engagements with these pldwesigh cultural
geographies that can be taken as representatinraahational, broadly post-settler
cultural scale, but also through the differenceth@approach to place that can be
identified by various constituents of that wideltate. This chapter will introduce the
broad outlines of cultural geography that are tdédoed in the books while
subsequent chapters will examine their complicatiorelation to individual
perspectives and narratives in the texts. Throhgtctltural geography in the novels
we see a challenge to cultural-geographic convestamd worldviews. Each novel
functions on a base level as a conventional exijpres$ geography but also
reconciles this with a final return to a relatioipsto place that, though informed by
this overarching sense of geography, has incorpadiainto the complexities inherent
within post-settler contexts.

Both Canada and New Zealand are seen as stronghected to their physical

environments. The prominence of the surroundingsiaiay world in the mythologies
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and literatures of the two countries owes muclh&ir respective locations as global
hinterlands and the legacy of a colonial “frontiestused on agriculture and other
extractive industries. In boffhe DivinersandA Breed of Womefarming is
emphasised as defining the initial settler relatiop to the land that is subsequently
challenged. It is this relationship, focused omaniy production and a hinterland
worldview, which first introduces the reader to geographical imaginations within
the novels.

The strength and prominence of ideas of land atdewiess have nourished
many of the major attempts at mythologizing the teantries and theorizing their
literatures. BothA Breed of WomeandThe Divinersare open to this interpretation.
However the engagement with the physical envirorinseof a different sort than that
which nourished the theories surrounding the natibteratures of the two countries
from the mid-to-late twentietbentury. These theories often emphasised the
oppositional presence of the natural world. Botthars extend and challenge this
portrayal of the environment as a hardship to mkised by expanding notions of
place to include urban environments that were tggdining prominence in the
1970’s as well as re-imagining the rural as anremvhent to embrace instead of
oppose and as a touchstone to which they nulgimately return.

This approach to real and imagined geography isecbim the period in which
the two authors were writing. keflection is especially present in the way that th
rural and the urban environments are presentedtagdistinct and convergent. Both
authors reflect these emerging plural identitieséing up an immediate comparison
between preceding settler worldviews and the nkaydh historically informed,

identities that were appearing in Canada and Nealade in the 1970’s.
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In both novels, the initial settler geographicahgmation is presented through
the illustration of preceding generations’ worldvgewhich are primarily rural. This
is contrasted with the contemporary geography efottotagonists through both the
divisions inherent within and the limitations og&thities in both novels. The post-
settler relationship with the physical world thaterges is in opposition to, though
still informed by, this preceding imaginatiapprehension of plac&éhe emergence of
a new post-settler geographical viewpoint in theet®is illustrated through the
responses of the two protagonists as well as ithaieasingly critical movement
through a geographical hierarchy of rural areasdtnes of varying size and prestige,
as well as the different landscapes, social strastand opportunities they present.
This movement through, and criticism of, a limiggbgraphical imagination
embodies a shift away from a settler worldview tasdorically informed post-settler
view of Canada and New Zealand in which the langischoth human and natural, is
no longer one to be either moulded and manipulaedrds a recreation of the Old
World or a strictly interpreted hierarchy of plaaed region, but a home to be lived in,
explored and engaged with on both a collectiveiadididual level reflecting
contemporary pluralistic and individualist trendglee 1970’sThis geographical
imagination expands to include both city and copmtrKidman and Laurence as well
as exhibiting the influence of different markersa#ntity such as gender and race
which will be examined in chapter four. Throughstha problematic history is
renegotiated as a condition of postcolonial hailbotadf the land. The attempt at
establishing this habitation forms the cultural greghy of the novels.

The physical and human setting is present througbatlh novels. The
settings and surroundings AfBreed of WomeandThe Divinergnfiltrate deeply

into characters and plotlines. This extends tanbevidual and collective
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psychologies within the novels and thus goes beyeadmount of direct attention
that the physical environment receives. Nevertiseli®y should not be seen as
entirely distinct. The representationgifysical and human environments is a defining
feature in the works as the conception of surrouggland the characters’ relationship
with them formsa key part in the themes and reflections of a oeparticular

cultural and historical moment.

Both authors make extensive use of settler wondsias illustrated by
individual characters as well as by the introduttd direct cultural contexthirough
the use of historical vignettes and the introducté current events. Laurence tends
towards the former with her use of songs, poenstphcal documents, lengthy
historical narratives and other records of howaheestors of the principal characters
approached Canadian geography. Kidman makes uspatorial technique with her
introduction of current events in New Zealand abbad such as the protest
movement in Wellington and the assassination of JatKennedy to present the
growing importance of urban culture and presentdempost-settler view of New
Zealand geography. The use of this wider histoacal contemporary context both
informs and provides a point of contrast with areegimg post-settler geographical
imagination evident in the main characters, oneithboth deeply tied into settler
views of landscape and environment and moves betymrd. This generational
contrast is one of the key points in which the gepbical imagination can be seen to
evolve in the texts.

Geography is also used as a form of social critepuetcommentary. The
layout of towns and farms in the books demonstiabes communities have reflected
settler worldviews and how these communities mitiheir parent cultures. Through

the change in their characters’ perceptions ofetlpdgces based on race, generation,
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socio-economic status and cultures of origin, thegeresemblance between Laurence
and Kidman. This changing geography takes the farensharp cultural registration
and critique within the work and is a key partlod emerging post-settler identity that
both novels capture. During the emergence of th&d-pettler worldview, the physical
landscape is often referred to and functions asmplate on which a new post-settler
identity, focused on the importance of a geograghinagination, is forged.

A parallel example of this is found in the treatrnehgeographical hierarchies
in the two novels. The rural and the urban arerested in similar ways and both
authors make use of a hierarchical progression simgle family homestead to large
urban centre. This can be seen as more than aespoprayal of the on-the-ground
reality of the two countries, though it is informleg them. It also functions as a
critique of how the basic organizational mythol@md prioritizing of the two
countries’ settlement patterns and regions is tbotgeographical perception. The
use of this hierarchical progression reflects tiseohical development of the two
countries and the economic, political and cultiwades at work in the 1970’s by
actively responding to them. This period saw tHe ob the city in cultural and
therefore mythological and psychological life irese. Urban environments are held
up against their rural predecessors and their dnegenational mythologies. The
historical and the contemporary trends that produbes hierarchy are registered in
the work but are also transcended. By approachiegntcritically and recognising
their fallibility, the novels provide a responsaittigoes beyond reporting and provides
an area in which both authors move towards a pEiiesreflection of the geography

of nation.
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The Settler Geographical Imaginary

A Breed of Women

Within A Breed of Womea strong critique of a distinctly colonial
geographical imagining can be observed. Harriegdrepts and their imported colonial
geography are presented as flawed. Perhaps timgestinstance of this is the
Wallaces’ imported and rigidly adhered to Christroekebrations that completely fail
to take into account the geography surrounding them

Christmas was always celebrated by her parents in a

particularly traditional English manner, neither of

them ever having accepted the notion of a colonial

Christmas Day. On Christmas Eve, a fire was lit,

regardless of the summer heat, and the three of the

sat in front of it to sing Christmas carols (ABOW)1
Later on we see the importance of this ritual mteof the battle in which their new
life in New Zealand has been characterised. “ ‘Wwe can't put ourselves out for
Christmas, | don’t reckon life’s worth living. Yahall have your Christmas, my girl’
he said magnanimously” (ABOW 12). Here we see tiiapplicability of the old
world relationship to the land and a dogged affifatr colonial cultural practice. It is
also evident that this sort of relationship witke fhysical and cultural world will be
problematic. In order to get the Christmas firerlithe middle of summer, it is
necessary to oppose nature in the form of a bivd& that has been established in the
chimney. Later on we see Harriet begin to recogthiaeher parents’ geographical
imagination needs reconsideration. “Wihgre they sitting here in this house singing

about the snow?” (ABOW 15).
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Another aspect of how the inapplicability of oldnd ideals and imported
values is evident is Harriet's approach to religiafter being forced into a narrow
Anglicanism, the staunch belief in which was impdrwvith her parents, she comes to
believe in her geographical surroundings as a firmere beneficial source of
spiritual energy. She therefore offers a settldiganous geographical imaginary as a
substitute for imported colonial religion which h@®ven inadequate: ‘in the tree is
like god.” (ABOW 29).

This sense of the geographical imagination as atgute for religion is
strengthened as Harriet grows older:

‘Since her experience of God on the riverbank dyrin

the summer, years before, she had sought somefsort

recognition of God within herself. He seemed toehav

cheated her, having brought her this far, and then

having tantalisingly let her go” (ABOW 35).
Harriet recognizes the inapplicability of the rébigs beliefs of her parents and looks
for their replacement to the physical environmémis highlighting its importance in
a very different way than her parents who haveédokpon it as something to be
tamed and exploited and not with which to spirigabmmune. In so doing she has
begun a critique that will continue through the @ldwit also hints at a post-settler
change in geographical imagination.

Her parents, in their determination to make thewesellandowners’ had
maintained a very different perception of their jgigol geography: “What was it all
about, what was the whole purpose of their lives they went on enduring and
suffering and losing and were finally left alonetbe arid farm? None of it made

sense” (ABOW 63).
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On another level, Kidman uses characters’ relaklign® the physical
landscape to characterise and contextualise tharhegir outward actions and inner
psychologies. Upon her arrival in Weyville, a snatbvincial town to which she has
moved from the family farm, one of the first deptions Harriet provides revolves
around her cousin Alice’s garden. The comparisan lttarriet makes with the
gardens she has known in Northland is an early@igm evolving post-settler
worldview linked to the physical environment:

It was more colourful than any garden Harriet heer éeen in;

farmers’ gardens, if they existed, were almostiiady a wild

tangle of free-standing self-sown seeds sprung fomg ago

attempts at establishment when the farms had bheemed up;

that’s how it was up north at any rate. At the saime there

was something formidable about the regularity of tne.

(ABOWGE2).
Harriet starts to compare different ways of lookatdghe land and the worldviews,
psychologies and social structures that have pextitttem. These examples,
provided by her experience of her parents’ andeAdi@adversarial relationships with
landscape, are noted and gauge how the physicebament, and the approach to it,
are crucial to her emerging identity in the novel.

A further example of how Harriet appreciates |laage and the physical
environment is in her acknowledgment of their psjyobical importance through her
self-characterisation. Upon reflecting on the raghdnges that she has undergone
through her departure from Weyville and arrival &ovisit in Wellington, she
recognizes the kind of psychology she is tryingdoape from which she perceives as

being rooted in the land: ‘It was hard to recadittbhe had a husband and three little
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children and a quarter acre in Weyville’ (ABOW 278r identity is being forged
largely by where she is in terms of her physicaimmment, in this case through
ownership and a prescribed cultural role that cowi#s her residence in the
Weyville suburb of Camelot.

Harriet also shows a strong pull towards the ptaldandscape where she
feels her link to it is hereditary as with her wos of ancestral English culture
through her parents or her affinity with the pladeere she has grown up, a place by
which she has felt both suffocated and energiski. i§ demonstrated upon her
return to Ohaka, the small town next to her farsiligrm, with her childhood
companion Francis where she realizes that shednasaher hometown, and the
geographical imagination it had forged within iarpughout her adult life and

returned to it with both a new appreciation ancw writical vantage point.

The Diviners

Laurence’s protagonist also feels a pull towarasphysical world and both
registers and criticises a preceding settler vidarag is one step removed from
Harriet in terms of the way she drawstbe immediate settler narratives of her youth.
Morag is an orphan and her childhood touchstonesgtbier geographical imaginaries
are derived fronmer unreliable memories of her parents and the te#lder adopted
father Christie, who flamboyantly provides fictidizad accounts of her settler
ancestry and the worldview from which her paremnts e larger settler culture
operate.

She acknowledges this approach to the land notigiwdirectly observing her
parents, as does Harriet, but through the stdnesGhristie relates. These are

uniformly about thestruggle between the Scots settlers and the widstrin the
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most powerful example, Christie tells the storylef Scots’ “march west” to southern
Manitoba from Hudson Bay. Here, as for Harriet'sgmds, the engagement with the
natural world is primarily one of struggldf wve must live here in this almighty
godforsaken land, dreadful with all manner of beastd ice and rocks harsher then
them we left, says Gunn’s woman|east let's be piped on to(Diviners 95). The
enlisting of culture in an attempt at overcoming ffhysical environment is telling
and demonstrates a similar kind of culturally jiisti settler relationship with the

land as that which is establishedArBreed of Womeh.

Morag imagines her Scots ancestors as noble agth tdlers of soil and
hewers of wood, eternally warring with their envingent. Ultimately, Morag comes
to see Christie’s job as the local garbage coltesitnilarly. They are both struggles
to maintain a sense of order, organisation andappee in the face of inhospitable
environments: physical, political and social. Hepiaisal and appreciation of
Christie’s work serve as a further indicator of kired of interwoven post-settler
geographical imaginary that develops from the spaspects of culture.

Morag also begins to look to the natural world agg of opposing rigid,
deterministic viewpoints in her movement towardsielsshing a post-settler
worldview more attuned to it. When she is inforneédher parents’ deaths she
immediately relates them to nature, demonstratergehrly engagement with that
world and how distinct it is from her inherited rhgtogy. On that night she compares
sounds to coyotes, thinks of dead gophers and aamp@rself to a cockroach. Later,
in adulthood and after having established hersdilcConnell’s landing, she
acknowledges her attraction to the landscape tpadh@ where it becomes a member

of a newly extended family. “The tall solid mapleere like ancestors...” (Diviners

! This also relates to Goldie’s theories of indigation, examined in Ch. 4, as it is not only thtlese
culture that is enlisted, it is also the indigenous
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307). As for Harriet, a reconnection with and a npwritization of the natural world
will form an important part of her growing post&t consciousness. For Harriet this
is initially necessary as a response to an inadegeégion. With Morag, it is a way

of dealing with the death of her parents.

Settlement as Possibility: the Urban Hierarchy

Both books make use of geographic hierarchieal-amed imagined to
present characters’ and cultures’ relationshiphigscal and human geographigése
protagonists move through these hierarchies inutus§career, romantic, and
educational opportunities. However, they do saaaiity. Through their questioning
of the assumptions that underpin hierarchies dlfeseént, as well as their actual on-
the-ground reporting, they indicate and challemgeurban/rural and
small/medium/big city divides. They also provideesgistration of the cultural and
economic realities of the two countries both imterf what the hierarchies in the
novels share and how they differ. By complicatirftatvis seen as a straightforward
and rather obvious hierarchical relationship, tfeeyn post-settler worldviews that
challenge a simplistic appraisal of settlement.

In a different approach to the colonial emphasa&@dl on land, both
mythologically and pragmatically, they suggest acaption of urban and physical
geography that moves beyotigk duplication of an Old World to provide a post-
settler re-imagining. A post-colonial return toaanial importance placed on the
physical environment has occurred, though it ia wéry different charactefhe
terms of the engagement with the land has shiftad bne of exploitation to one of

appreciation.
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A Breed Of Women

In A Breed of Womethe passage through this geographical hierarcmoie
straightforward than it is in Laurence’s novdhrriet becomes aware that “in order to
escape the farm,was necessary to pass School Certificate” (ABOWSBg sets her
sights on Weyville and her cousin Alice who offezdelp set her up with
employment and lodging. She initially identifiegy@ositively with the placéa
prosperous and growing town south of Ohaka” (ABOSY. he idea that Harriet
will improve her position by aligning herself witklice is made obvious in her
parents’ approach to Weyville as well as in the Mége’s name is usually
introduced into conversation with reference to ‘l@orfiThere was no longer any
point in going ‘home’, and there was no longer point in going anywhere, it
seemed, just staying on in Ohaka” (ABOW 56). H&giparents remove Alice and
Weyville from Ohaka, thereby reinforcing the rigidof the geographical hierarchy.
The association of home with Alice and with Weyidloes beyond frustrated hopes
and indicates the strictness that characteriselsatedaries of this hierarchy.

Harriet’s trip south to Weyuville further reinforcése way that she imagines
her environment and its opportunities. She stopgsuickland and is suitably, if
briefly, dazzled. She is so taken that she missebis to Weyville and is forced to
chase it down in a taxi. This intrusion of realityo her rapture hints at more serious
intrusions into her naive ranking of city and pladgéen she does arrive in Weyville
and realises the extent of her cousin and the canmysinarrow and repressive
mindset, she decides to flee to Auckland. “I'lldia room in Weyville for the night
and leave for Auckland in the morning. There shdaddvork for me. After all what's
the difference between a factory in Weyville arfdcory in Auckland?” (ABOW

66). While regarding Auckland as a sort of savimary indicate that her recognition
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of the hierarchy may function along traditionalel#) Harriet is coming to an
awareness of how artificial and simplistic a stnidivision between the centres is.
Her mention of the factory indicates an awarenéseado-cultural issues that go
beyond a simple view of linear progression throddferent communities.
Weyville had its own problems. While the
surrounding forests were beginning to provide some
employment, particularly for young men, it was
limited. Most young people who displayed any apilit
at all had been smartly shipped off to Auckland or
Wellington to find better jobs, or to go teaching,
particularly if they were girls. Harriet quicklyaksed
that her fury about Ohaka’s policy of doing exactly
the same thing was rather futile: Weyville simpigt d
it on a much larger scale. What was worse, she also
realised that Alice knew this and that she helg ver
little hope for her prospects, long or short teatice
might be curious about, perhaps even bewildered, by
some conflicting aspects of Harriet's personaliiyt
basically she still saw her as an indifferent sahol
from a whistle-stop North Auckland farming village,
whom she has taken off Mary’s hands out of the
goodness of her heart, so that she could find some

employment however material (ABOW 68).
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With this recognition of Weyville as being just@mstricting as Ohaka, Harriet has
subverted the conventional wisdom that broughtlimere and has realised that the
idea of a simple geographical hierarchy may beefals

Weyville mirrors an old world that had been riweith class division and
aristocracy. This is partly why Harriet's parengvé felt themselves to be excluded
from it in the same way that they had felt excluddeen they were ‘at home’ in
England. This mindset of her parents is exposedwdariet confronts her mother’s
assertion that, being landowners, they were subgedifferent rules and expectations
when she asks “would you have been landownersuithaal stayed in England?”
(ABOW23). Harriet's parents had maintained a rigielv from which they attempted
to escape by emigrating to New Zealand and hdctktilg to it in colonial terms by
seeing Alice’s ‘success’ one step up the socialgearaphicahierarchy as being
inaccessible to them. They had fled such a hieyaoaly to play a part in
perpetuating it in their new home.

Alice has a somewhat different approach to WegvHhe is also looking to
move up the hierarchy, but through her childreneiag of through the exploitation of
the land, showing a similar mindset to Harriet'sguais but defining it in strict social
terms. She has used her position in the commundyhar significant wealth to send
her children overseas. She does this in a comgndarhinated by a series of
networks and influence peddling:

... Alice and Ted, her late husband, had sunk
appropriate amounts of money into seeing that they
were justly rewarded with a place in the academic
sun. Alice thanked her God (a very important figure

in her life) that she’d never been placed in the
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position of some parents, and felt that it wouldabr

her up if she’d ever had to try and place a child o

hers in Weyville (ABOW 34).
Weyville is a place where one is ‘placed’. Harriegents this from the start, and
realises its hypocrisy. She defies Weyville, gthis job in which she has been
‘placed’ and sets out determined to actively fange own identity. Howeveshe still
subscribes to a hierarchical view of the opportasithat different centres present and
sees this as necessarily pragmatic: “Yet a smathwwg bell sounded inside her head,
telling her that if she were to go back to Ohaka sbe might never return to
Weyville- and Weyville, limited though it was, $tileld vague promise of things to
come” (ABOW 81). These pragmatic considerationseapganded into an attachment
to the town coupled with a feeling of need for defenition of place. After leaving
her assigned job in a haberdashery shop, Harrgghd¢o train as a librarian. She
soon comes to the realisation that

She could never return to Ohaka and she was not a

part of Weyville that made any kind of sense. She

would never belong to the boarding school setpor t

this crowd, who, with equal assurance, ran thein ow

secret society. There was no half way house and she

was alone (ABOW 82).

Her desired trajectory is complicated when shedked out of Alice’s house
because of her relationship with a Maori. She beapregnant and the couple head
north to his hometown of Kaikohe. In a further meagining of the land, she becomes
acquainted with another sort of geography whichvettb the settler worldview of her

parents and the citizens of Ohaka and Weyville:€Sehwere happy times for them
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all, and Harriet could feel the glow of the nortieeping back into her body, as well
as her remembered love for Denny” (ABOW 162). Toepte had found Auckland
rife with racism and had been able to find only rakework in the least desirable
neighbourhood. The trip up to Kaikohe, providedeagraphical antidote to the
limiting hierarchy and the social worlds she hadeemtered within it in Ohaka,
Weyville and Auckland. Her acknowledgment herelatp functions in the same
way that her alternate take on religion did: it ghicates and challenges the
dominant, colonial view of the natural world andbgerts the hierarchical ordering of
geography.

Harriet conceives a child while she is in Kaik@mal relates it to this
naturalistic worldview “She knew her body had bepen to receive. Sand and sea
and sun, a child, they went together” (ABOW 162¢r inpulse is to retreat from
Auckland, where the couple had moved to take jabd,head back to Northland after
the baby arrives. This plan is mootater a miscarriage and the dissolution of the
marriage. She returns to Ohaka where “the rivekbdad never been so beautiful”
(ABOW 184). Ohaka and Northland have become a ttocke, a potent
counterweight to the disappointment she has expegtas she progressed through
the geographical hierarchy. In a complete revetialrural has returned to challenge
the urban.

Harriet returns to Weyuville to work in the libraaynd begins to plan for her
next step up the hierarchy, which will be a mov&Mellington to complete her
library training. Harriet has not been able taretto Northland in some time and
this has left her unequivocal about her proposedento Wellington:

“Wellington began to seem like the promised lanrdBOW 203). Wellington

provides a different view of this urban/rural dieis: instead of being largely

45



repressive, though offering certain opportuniti#¥gllington is seen as
uncomplicatedly positive At times the upward progression can be justtasditing
as it is stifling and does not function here asptyna clear cut escape from the
colonial constraints and prejudices of small towtiler society.

The city enchanted her, with its houses seeming to

cling to the hills in a primitive effort to survivé

wasn't lush like Auckland, or as sprawling or

crowded. There was a vigour in the air, a purpose t

the place. Others on the course asked her whether

the public service atmosphere of the city irritated

her, and she could only look at them. To her it was

the loveliest place she had ever seen (ABOW 203).

Wellington will provide her with an escape of sort a more significant way
than she had perceived in Auckland when she firsteal. Harriet returns to
Weyville, and the different part of it which shewoccupies with her family, having
met her new husband during her first visit to Whgiton. This new suburban
Weyville is as stifling as the old to Harriet anel Ispirits are continually bolstered by
thoughts of escape to Wellington: “These secreigdhkept her going” (ABOW 254).

Eventually she suffers a breakdown brought orhbystifling conditions of
her suburban life so she heads to Wellington oisia ¥Here we see an important
episode in that Harriet's visit is inspired by eosg desire for change. This time
Wellington offers a very different experience comgubto the one that Harriet had
experienced when she last spent time in the citptoplete the final segment of her

library course. The different social, cultural dmstorical moment in which this

! This can be taken to result from Kidman’s regtitraof established geographical norms as well as
the challengé Breed Of Womepresents to them.
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occurs is introduced right from the beginning as gdiscovers that her friend Helen
lives communally with other young people. She ismiedliately aware of her
difference: “What sort of people were they, and idaat of an effort would she have
to make?” (ABOW 261). Harriet's reaction shows thla¢ sees social acceptance as
work. This is not only a product of her exclusidrsocial and geographical
hierarchies but a clinging subscription to theme Tisit to Wellington firmly reveals
a different set of standards that before had oagnkhinted at through the social
structures and acceptance she had encounteredkiohi€a
Harriet is brought into a group which representieparture from the accepted

norms in Weyville, a rung below Wellington in theagraphical hierarchy: “She
wondered what Helen and her friends were involve@mnd how profound a change
was implied in Helen’s words” (ABOW 261). Confirngthe sense of geographical
hierarchy being far from clear cwhether it is seen as conservatively colonial or
progressively liberating, upon her introductiorthe Wellington counterculture,
Harriet challenged by one of its members:

How can you be so sure you know so much about me?

Because I've been there, that's why. God, take

Hamilton, where | come from, you wouldn’t read

about it. | was brought up there, my mother

mothet for God’s sake, wears twinsets like yours.

And she says what war, too (ABOW 262).

The lower levels of the hierarchy are identifiedsgsonymous with ignorance

and apathy. Harriet is quickly absorbed into tlseng counterculture, symbolically
sheds her twinset and marches on the American eybaA&llingtonhere is not

merely a larger more prosperous version of WeyMillé has become a crucible for
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the emerging identities of the 1970’s. These pistialidentitieschallenge a strict
geographically defined hierarchy.

Wellington is important to Harriet: “She was talgiagain. They had released
the springs inside her that had slowly been drypgn Weyville” (ABOW 265). Her
experience of Weyville is summed up as she triefain the impact that it had had
upon her:

how she’d made herself stop caring and hidden her

poetry and the story of her marriage to Denny —

shameful secrets, yet they were so much a pastrof h

that they made her what she was. She had beerghidin

them because people were afraid of being told thing

that might disturb the image of where they lived, o

what they were building for themselves. (ABOW

265).
This demonstrates how committed the residentsmirian Weyville are to this
geographical ranking. The importance attachedrid ia the suburban order of value
is of a very different nature than that which itaeished by Harriet and Morag. In
Camelot, the suburb in which Harriet and her farhilg in Weyville, that importance
is proprietary and with Harriet and Morag'’s podttse prioritising of the land at
Kaikohe, Galloping Mountain, Ohaka and McConndlésding, it is interpretive.
Land is now approached in terms of forging an idgmot merely acquiring and
manipulating the landscape. Suburban New Zealasdfar as it relates to the
physical environment, is seen as having more inncomwith original settler
approaches to the physical environment than thegetter view outlined by

Laurence and Kidman in which land shapes conscesssrather than submits to it.
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Harriet returns to Weyville but has been completélgnged by Wellington to
the point that she decides that she can no loregeain:“There was no other place
that Harriet could conceive of going” (ABOW 296)yof then on she makes her way
in Wellington where she establishes a career inamalistic and artistic scenes of
the city. Harriet has moved through the geograpiexarchy of twentieth century
New Zealand both criticising it and complicatingltit also being powerfully
enabled by it. She leaves Weyville with her husbamdl children with the triumphant
thought:'They were heading for Wellington and the 1970’kefF life was about to
begin again” (ABOW 297). The hierarchy is intact bas been shown to be

complicated and problematic, though not withoubggefits.

The Diviners

Morag has many similar perceptions in Manawakanallsown on the
Canadian prairies, to Harriet growing up in OhdWarag’s parents die when she is
very young so her recollections of them are furtieenoved from those of Harriet,
but her appreciation and awareness of their relship to the land parallels hers.
However Laurence utilizes the acknowledged poiat the portrayal of Morag’s
parents comes from an unreliable narrator, ind¢age their daughter, to add an
additional complication through the acknowledgenwdriter unreliability: “I don’t
know how much | embroidered later on” (Diviners.ZBis is related to her youth at
the time but also to the importance of the conoepif her parents to her overall
identity. There is a simple imagining of her pases$ people who “eat at their dining
room every single Sunday, without fail” (Diviner6)land the suspect reminiscence
that her father “never stinks of horseshit everugfiohe’s a farmer” (Diviners 16).

This could be seen as a stronger, though more coeigd in its presentation,
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detachment from physical reality than that whichnssented by Kidman in regards
to Harriet’'s parents. By admitting that these pptioms may be flawed, Laurence
allows for a more open-ended appraisal of theeseggneration than does Kidman.

An undermining of the geographical hierarchy updnclv Manawaka settler
society is portrayed is conveyed by the charadt®étarag’'s adoptive fatheChristie.
Christie uses his position as the garbage colldotdhe town and guardian of its
‘nuisance grounds’ to criticize the inability tokmowledge or manage the
community’s complications and the tendency to hibse behind a rigid social
facade The presence of the ‘nuisance grounds’ themseé$s/asad by Laurence to
provide a physical counterpoint to this commun#gdde. The complications set up
by the geographical division of Manawaka, from seetonomically demarcated
neighbourhoods to the town’s relation to its gaghatgmonstrate a separation from
the wider physical world that, though differenteimphasis, mirrors that of Harriet's
family and of Ohaka.

As with the position along the geographical hiengrassigned to Weyville
and Ohaka, Manawaka is strictly socially divideduBdaries are firmly established
and ethnically delineated

Hill Street was the Scots-English equivalent of The
Other Side of the Tracks, the shacks and shartties a
the north end of Manawaka, where the Ukrainian
section hands on the CPR lived; it was inhabited by
those who had not and would never make good.
Remittance men and their bedraggled families.

Drunks. People perpetually on relief’ (Diviners 37)
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Her disgust with her hometown and the limited opyaties it presents result in a
determination to advance along the geographic fuleyaequivalent to Harriet's: ‘I've
never been anywhere except Manawaka. This will geathough. By God and the
Apostles and all the Saints, it will (Diviners 165)

Her opportunity presents itself upon admittancedibege in Winnipeg. Her
first impressions of the city can be seen as a tioatn of the strictly positive
nature of the hierarchy she has believed in thusStae laments the hardness of the
sidewalks in her new home and attributes her dsiappent to not being able to
walk along the grasgas would be done in Manawaka (Diviners 190). Esdage
Manawaka has meant the opening up of opportunityt mas also meant the loss of
something else, as it ultimately does for Harmelér departure from Ohaka

She also encounters a similar geographical divisddhe one that she had left
behind in Manawaka as she settles in the city’s poath end. By demonstrating this
side of WinnipegThe Divinerscomplicates the notion of the geographical hidnarc
Harriet realizes that there is little differencevibeen a factory job in Auckland and
one in Weyville and Morag comes to realise thatsdame parallels exist between
Manawaka and Winnipeg through her recognition &aah has its wrong side of the
tracks.

She discovers that the employment and social ptgein Winnipeg are
not necessarily more open than those in Manawakaeastudent newspaper looks
down on her experience writing for the ManawakaranShe soon decides that
another jump up the hierarchy will be desirableisTgossibility presents itself in the
form of a relationship with Brooke Skelton, onehef lecturers. When he is offered a

job in Torontq she responds with unreflective agreement in lirte an immediately

! For both Morag and Harriet this is somewnhat resmiw their eventual return to rural environments.
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accessible geographical hierarchy: “Would she Tigeonto? Would she like
paradise? With Brooke, and away from the prairr@gseay. (Diviners 219).

However her escape to Toronto is socially circumbsct by her husband
instead of an Alice figure. Brooke does not wanttbecontinue with her studies there
and she is expected to be a housewife. Morag dtamake her break from the social
constriction and the geographical hierarchy inledritom a settler worldview in
Toronto but in Vancouver. Toronto is therefore astleshed out in its physical
description as are Winnipeg and Manawaka. In tlaig Woronto is less like
Wellington for Morag than it is like Weyville for &friet and she suffers from a
similar kind of domestic dullness to that whicheafls Harriet. Agaithe hierarchy to
which both had subscribed has failed to delivertvih@y had anticipated\ critique
of this kind of uncomplicated faith in progress@iong a geographical hierarchy is
evident. Smaller communities in the novels, thoafjan more bound up in imported,
stifling colonial considerations, ultimately congerepresent valuable pieces to be
assembled in the construction of a mature posesegtographical imagination. It
becomes important for Harriet and Morag to ackndgtethis.

Morag leaves Brooke, whose authoritarian streakoeasme unbearable
along with Toronto’s anonymity and the stultifyihfg that she leads within it. The
promise of Toronto has faded into a repetitiorhef tharacteristics she had fled from
in Manawaka and Winnipeg: “Now and somewhat oddbyisidering the awfulness
of the house on Hill Street, the apartment in Tew@eems more than ever like a
desert island, or perhaps a cave, a well-lighteblaautifully decorated cave, but a
cave just the same” (Diviners 275). There is a haere at the final return that Morag

will eventually make as part of her renunciatiorired geographic hierarchy. From
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this point onward the city becomes progressivelyantespised. Vancouver is ‘not to
be her final settling place, obviously’ (Diviner$A.

Once settled in Vancouver, Morag arrives at an tgtdeding of thishrough
meeting another Manawakan. She realises that Vaecdunctions as a magnet for
small-town prairie people as one would expect widtes occupying higher
positions along a hierarchical geography:

We all head west kiddo. We troop out to the coast,

and every time we meet someone from back home we

fall on their necks and weep. Stupid eh?’ You have

go home again, in some way or another. This concept

cannot yet be looked at (Diviners 324)
In Vancouver Morag begins to conceptualise theomodf home and the spell of the
geographic hierarchy is finally broken. Up untiatipoint her moving around has
been decidedly uncritical. Though she again shdersents of subscribing to the
geographic hierarchy, once she arrives in Lond@hthen starts to establish her final
‘home’ in rural Ontario, she never again makesdesisions about where to live and
what constitutes home solely on an uncritical stpsgon to that hierarchy. This
complicated, aware, notion of the city and settletme general is a key element in
the post-settler world view that Laurence presents.

Morag’'s move to London can be seen as a furthearambment up the
hierarchy but it is more critically aware than pegvious moves. The city frightens
her with its anonymity but she comes to embrabedause of this (Diviners 328).
She also shuns the arts scene and imagines itftdl lné shallow people who can not
offer her much (Diviners 410). Although it was {h®spect of belonging to a

community of writers and artists that had origipahticed her to London, once there
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she largely ignores it outside of her relationshith the painter Dan McRaith who is
of Scottish extraction and whose art is intimateliged to the sense of place that
Scotland represents for him. In fact, he is unéblgroduce any paintings in London.
McRaith’s troubles can be seen as a further incéatnof a simplistically held view of
the superiority of therban world and as part of Morag’s growing re-gtipation of
the physical landscape as part of a post-settierr¢o the importance of the natural

world.

Complicated Community: Geogdraphic Hierarchy in Pos{Settler Consciousness

As in A Breed of Womeitthe image and perception of the city and by
extension the geographical hierarchy that the cbers progress along is complicated
and challenged iiihe Diviners Both characters come to value the rural hinteldan
from which they emerged and from which they haed.fProblems and
complications are acknowledged along the Wwal/the existence of a rigid, inflexible
and arbitrary hierarchy is no longer accepted.

The post-settler geographical imagination thatdrasrged is perhaps best
encapsulated by the homecomings that both protagoexperience. When she
returns to Ohaka, Harriet is drawn to the land ssraof touchstone, though one that
is now approached through a socially aware consoiegghat has been enabled by
her progression through the urban hierarchy. Theeszan be said for Morag and her
homesteading impulse which leads her to estabésbelf at McConnell’s Landing.

Both characters develop through criticising and &wing the urban
hierarchies that they encounter but, in the ergly tieographical imaginatiortain be
seen to include their origins and the rural, phaidiendscape they come from as well.

Kidman and Laurence acknowledge conventional ggdgral imaginations.
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However while they acknowledge them, they also darage and challenge them
without their being entirely discarded.

The locations of these ultimate returns to the largdsimilar in both novels.
In defiance of a hierarchy that moves from ruralioan, from simple to
sophisticated, both Ohaka and McConnell’s landm@p@dy a rural, pastoral idyll
and through Harriet’'s approach to her parents anchlIs recognition of Catherine
Parr Traill and the pioneers who originally inhabither farmhouse a different
geographical imagination is presented. The otheations of this return to the land
are presented as inherently indigenous. KaikoheGalbping Mountain are seen as
having this quality and are essential to the regapg of place that occurs in a post-

settler return to the land.
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Chapter Three: Settler Narrative and its Geographi@al Legacy

Laurence and Kidman use both old and new settleatines to present a
post-settler evolution of the geographical imagoratEach complicates her use of
old and new narratives and extends both towardsagettler consciousness through
bridging narratives that join the two. In this wilig emergence of the local place is
interpreted by new connections with the world bayonthe narratives that involve
foreign travel and foreigners. These foreign aspat one side of the narratives that
| will consider. The narrative most important tastetudy isrooted in the local
landscape and a post-settler approach to it. lakgth discuss narratives that are ‘old’
and narratives that | consider ‘new’. Generallyd*avill refer to those narratives that
can be considered colonial and ‘newthose narratives that have post-colonial
aspects to them. There are many forms that theegarées take such as those that
impact upon art, literature and the media as vsethase that deal with history and
travel. There are aspects of both old and new tnaesain most of these and
ultimately the narratives that are finally adopbstthe protagonists in the novels
come as a direct result of this recombination.

The new narratives reflect and explore post-settiéural identities that were
emerging in the two countries in the 1970’s while bld narratives can be seen as an
important reference point for the first. These wategories often intersect in the
geographical imaginations of the characters inclgdinose that they ultimately adopt.
Within a geographical context the old narrativesrast merely a starting point that
informs the new group of narratives. They funct@sntouchstones to be revisited and
critically analysed; as sug¢hey are an important influence on the modern

geographical imaginaries and post-settler narratikiat emerge from the novels to
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form post-settler, historically contextualised gegahies that find expression in the
texts through distinct places such as Ohaka anddvic€ll’'s Landing.

In both books these two strands of settler namatontinually circle back to
each other. This sense of muddied identity is eafpgaoticeable in the characters
who are closely linked to the protagonists throadilend of romance and career such
as Michael, an English magazine publisher, who ImesoHarriet’s lover, or Brooke
Skelton, an India-raiseinglish professor and Dan McRaith, a Scottish tattisth of
whom have relationships with Morag. These figuresupy both romantic and
professional roles in Harriet and Morag’s liv&aus they play an important role in
settler narratives, both old and neand can be seen to embody the kind of
multifaceted identities that come to inform the korhese hybrid relationships are
where this blending can be seen most obviously. é¥ewthe coexistence of
historical and contemporary narratives is not kdito these. I Breed of Women
one such example is present in the presentatibtanfet’s friend Leonie’s
internationalized family life. What had begun whflarriet and Lottie’s childhood
dreams of things overseas and foreign, changesteng simple and straightforward
to being complicated as they grow up and becomeeawfanore realistic and plural
views in the outside world. When the two meet latdife the result of Leonie’s jet
setting is held up to scrutiny.

The interplay of these two kinds of settler nau@tnot only occurs within
characters but between them. There are charaoteesch book that can be seen as
predominantly representing a category of narrafives allows for comparison
between Michael, Alice and Harriet's parents asyg{as of similar settler narratives
that value international experience and are larfgglyised on goals and priorities

outside New Zealand.
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The critical tones that are taken when dealing ditferent contemporary
narratives are often influenced by historical settlarratives but they are also the
product of their place and time. It is the uniquéwral moment of the 1970’s thiaas
given Harriet and Morag the confidence and awareteesoot their identities in a new
cultural place, aware of both historical and corgerary narratives but bound by
neither.

The emergence of such worldviews and their geograpimaginaries is
produced by the juxtaposition and comparison betvgettler and post-settler myths
and narratives. The categories of new and old cbelseen in these terms. The
English magazine for which Michael works and itported cultural model can be
held up against Harriet's more locally defined seokculture and her experience in
the media and creative arts; the initial settlerataves of her parents are presented in
contrast with Michael’s narrative and Harriet's eggch to Ohaka later in the novel;
the drive towards travel and overseas experieno@rsiby Alice and Leonie is
countered by Leonie’s recognition that perhapscsimeonly be culturally literate in
New Zealand and by Harriet's defence of and content with having never
travelled outside the country. These positiondgramntrast to Alice’s dissatisfaction
with and eventual questioning of her worldview. 9ts evident in her regret at
having only minimal contact with her children whave gone overseas. Harriet
ultimately adopts the view of an adult aware of¢benplicated nature of what her
parents’ and others’ worldviews had presentedraplsiand straightforward. Both
Harriet and Leonie ultimately come to fashion pesttier geographical imaginaries
that represent modern pluralistic, self confidelentities of the kind that were
emerging in the period that are firmly rooted isemse of place and ancestral settler

narratives.
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This relationship between historical and contemponarratives is also
present inThe Diviners The interplay is more complicated here but threesgeneral
pattern is present. The tales of deprivation aedrtimigration of Morag’s forbears as
told by the unreliable voice of Christie Logan aoatrasted by Morag’s trip to
Scotland and her relationship with a Scottish gainthe interplay of the historical
and contemporary is evident in how Morag ordersamgstructs her life in
McConnell’s landing. In perhaps the most expligiample of this intermingling of
settler narratives, Morag has an imaginary dialogitle the famous Canadian pioneer
Catherine Parr Traill. The interaction with Paraillrcan be seen as an account of the
emergent qualities of a post-settler geographmabination.

Also significant is the way that different genevats communicate with each
other within the text. Jules comes to perceivenadd in part through his daughter
and his father. The returns to the land and tonaswet of settler narrative extend
beyond Morag and Jules to include a new geograpineayinary that is developed
among the Métis characters. This kind of relatigm&halso more extensive in
Laurence in that it works within both historicaldacontemporary narratives.
Christie’s tales of Piper Gunn are contrasted Wwéharus’s tales of Louis Riel,
adding further layers of complication between gettlarratives than merely the
historical/contemporary dichotomy that can be ta&kem starting point in both books.
How this dichotomy is broken down and reassemldeat the core of how settler
narratives function within the two novels and wpashes the central characters

towards the realisation of a post-settler consciess.
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A Breed of Women

The settler narratives presentArBreed of Womeaoan be placed in two rough
categories: The old narratives are the intactesatthrratives; the new narratives take
the form of a neo-colonial globalized settler werkdv. The first category will be
used to refer to those narratives that draw priman an adversarial relationship to
their surrounding geography and society and coraaiaxplicit reference to the
settler culture of origin. The second category vafer to narratives that return to
exploitative, insecure first category narrativest thre present throughout the
generations in the novel. This primarily involvee thange that occurs with the
children of settlers and their post-settler dupiaraand expansion of the
characteristics of old narratives to point towaadhird category of post-settler
geographical consciousness.

In A Breed of Womeithis division can be seen to operate primaribngl
generational lines. The narratives and worldvidvet are presented through Harriet's
parents as well as her Cousin Alice are immediatadyed in the settler experience.
Though contemporary and therefore ‘new’, the naseatthat are presented through
Michael and his business model and Leonie anddmeilyf can also be seen as ‘old’ in
that they contain elements of an ancestral settbeldview illustrated in the novel
through the presentation of preceding generations.

The Wallaces face an unforgiving location andrth@in orientation is
towards domination and conquest. This extends them struggles against a harsh
physical environment to their interaction with gaiety that they encounter. The

extension of the old settler narratives into a eorgorary social world is strikingly
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illustrated by Morag’s father’s effort to exploite local Maori workforce in a similar
way to that in which he approaches the soil orfdns.

Alice presents a different settler narrative iatther perception is largely
urban. However, they have much in common. In iesentation Alice’s worldview
shows a concern with status, advancement and éxpbmi that is shared with the
elder Wallace generation. Her minute attentiorthéosubtleties of class and
ownership indicate a rigid transplantation of ad @lorld, colonial worldview. Her
narrative is a proselytising one that is concennghd the duplication and
establishment of the conditions of her cultureigio. Examples of this narrative
include her focus on ‘placements’ and networkdhisnd¢community and her judgement
of Leonie and the other young people who hang atdl@ milk bar. It can be seen to
reach its peak when Harriet is forced to hide k&tionship with Denny because of
his race. Her settler narrative is one whose got fcivilize” those around her
instead of exploiting the physical and human resesiof the new country as with
Harriet's parents.

The narratives in the novel that have to do wilvel have much in common
with this colonising project. The difference bethgt the civilisation here is to come
from an individual's travel. This perception ofuehis demonstrated early on when
Harriet points to the outside world as the providiglust such sophistication:

‘Why can’t you? Lots of people in Europe do.
Anybody who's talented over there gets taught to do
what they’re good at properly, and they get famous.
Wendy’s temporary interest vanished. ‘This isn’t
Europe,’ she said shortly. ‘It's New Zealand. Yau d

what you can’ (ABOW 52).
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This belief continues into early adulthood as Hdrand Leonie repeatedly talk of
travel and make concrete plans towards it. Theibreof the Wallaces and Alice on
the culture of origin has been replaced by a dfieframe of reference but those
references remain external. They also carry wigmtla critique of how things are in
New Zealand that is related to the growing appteriaof Maori/Pakeha identities
that was gaining prominence in the 1970’s and wfocims an important padf the
post-settler consciousness that is reflected imtwel.

Other examples of how the perception of travetfioms in the novel are
through Leonie’s adult life as the wife of a glalo#ting oil executive and Harriet’s
ultimate reconciliation of her desire to travel dred complete failure to do so. It is
significant in that with their appraisals of Leasiperipatetic life and Harriet's
homebound existence, both Leonie and Harriet bigmove beyond the romantic
tropes of travel that they had developed in theutly as an uncomplicated good and
make what is perhaps a necessary step for youngsptikersWhen Leonie and
Harriet meet again later in their lives, their aggrhes to travel and things foreign
have changed from a sense of reverent daydreamiageicognition of the
importance of their home country. Harriet reflemtsl admits with pride that “I've
never made it across the Tasman; you were alwayadienturer at heart”.
(ABOW176). Harriet has refocused her geographiaimeation to be less fixated on
the external. This forms a key part of the integrathat is key to the emergence of a
post-settler consciousness expressed through sedgeographical imagination.

In Leonie’s elaboration of her travels we see Hatriet still reveres the
thought of going abroad but the desire is staftiniake a different shape. It will not
completely fade until her return to Ohaka afterehd of her relationship with

Michael. In conversation with Leonie, we see thiscess in operation.

62



“Again there was a careful brittle note. ‘My husdawork’s taken us to a great
many places. He’s in Oil, you see” (ABOW 176). the following description of
Leonie, we can see the complication and shiftingrapal of international experience
which had been up until now uncomplicatedly positittL.eonie was fragile, and
much more beautiful than when she had been amgial cultured international sort of
way” (ABOW 176). The combination of both positivedanegative associations with
the changes that Leonie’s international experidraseproduced suggests that Harriet
has incorporated her childhood fantasies of trawl her lived reality and perhaps
achieved a mature balancing of the two. This vguhexperience both home and
away is an important aspect in the emergence afielaepost-settler worldviews in
The DivinersandA Breed of Womerhn a continuation of the same process that
Harriet undergoes in the novel, the tropes andatiges that once oriented a life are
being seen for their faults and are evolving awaynfabsolute, simple values which
are externally referenced.

The final ‘old’ settler narrative iA Breed of Womeconcerns Michael and
the publishing company that he works for. Sentfmarh England to establish a
cultural and economic beachhead for his employernarrative that he uses to orient
himself can be seen as similar to that of Harripéieents: one of exploitation and
wealth extraction, though in this case the wedalttuitural. The modus operandi of
the magazine is to find some token New Zealandiallpbutput in order to sell the
main bulk of its content which will come unalteriedm England. This is
accompanied by the snobbery and airs of an archletgonial character. Michael’s
position is inherently based on old narratives kinto Alice’s and the Wallaces'.
Where his worldview can be considered new lies arilyiin his professional and

personal interactions with Harriet. This portraghheo-colonial exploitation is in line
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with Alice and the Wallaces. From this startingrgpMichael’s geographical
imaginary can be looked at from different angles.

The two main ‘new’ settler narratives are those@urding Leonie and her
internationalized family and Michael and his imgorimagazine. Both result from the
inherited prioritizing of things foreign that Hagtiand Leonie share. Indekdth of
the new narratives are closely tied to Harriet tnedhigh value that she initially
places on travel and foreign experience. LeonieMiatiael’s worldviews and
experience are initially seductive to Harriet; isimilar way Dan McRaith and
Brooke Skelton’s are attractive to Morag, but arer¢ually seen for their flaws. They
are seen less as something to aspire towards aredas@ point of departure for the
concluding geographical imaginaries in the work.

Leonie and Harriet make plans to travel in thedmlascence. Both are quite
dedicated to these plans but in the end only Lefmti@wvs through in the way that
they hadenvisioned. Leonie travethe world and experiencesme of what they had
daydreamt in their youth. But Leonie is not presedrdas having realised the youthful
ideals that they had imagined would come from trane exposure to the more
important and sophisticated world outside of NewalZed. Kidman complicates this
narrative as Harriet also ends up being very mak lives portions of her life in
many locations. The difference is that Harriet basn mobile within New Zealand
and Leonie has not. Leonie’s account of thesenateynal adventures is superficial
and comes at a cost. She is quite unhappy witleihexecutive husband who has
enabled her lifestyle and the sacrifices it hasateted. Harriet is initially put off by
her and it is indeed this sense of her need telkthat is the cause. Leonie looks at
her return to New Zealand as a way of re-estaligshies to a community and to a

land that are severed when one deploys an extieamaé of reference that takes one
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overseas either literally or figuratively. Here sge Kidman once again pointing to
the importance of a return to origins, both phylsezal cultural, as a key part of a
post-settler geographical imagination. With Leosiesturn we see that it is Harriet's
path which is more sympathetically presented. lgahas found what Leonie seems
to lack: a certain cultural literacy. The explooatiof new post-settler narratives that
occurs through Harriet’s relationship with Mich&etharacterised by the
denunciation of his sweeping, though at times ateyugeneralizations:

He couldn’t have foreseen the decline in the

economy and it hadn’t been his idea to come out

here in the first place. His bosses might haveastl

realized that New Zealand, behind the rest of the

world in most things, had been behind other western

countries in its economic recession, and must now

be hit at a time when the rest of the world was

starting to recover (ABOW 237).
Harriet is initially made insecure by his disparagview of New Zealand and New
Zealanders. She is concerned about the qualiterofFrench, her dress, her accent.
Though this could be read as a common-selisciousness that would occur to
anyone who is in love, in this case it takes onigpalar cultural significance. Harriet
often sees the relationship in these terms anchatély rejects them: “Poms, bloody
poms. You wondered what a crowd like that reallyted out of a country. They
weren’t here to put anything in it, whatever thaids (ABOW 238). The relationship
between Harriet's personal experience and her vgdegraphical imagination is

immediate.
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Gradually it becomes apparent that this is thésheghe particular dynamics
of their relationship. Michael begins to sadistigébrment her:

He did it superbly, by means of little things sash
teasing her New Zealand schoolgirl French which had
been brushed up in recent years so that she could
acquit herself in restaurants. She would stumble,
humiliated and everything would falter (ABOW 240).

The final new settler narrative A& Breed of Wometurns on how Michael and
Harriet interact professionally outside of theim@ntic relationship. In the interplay
between them a new kind of settler consciousnessgas. Though influenced by the
old narrativesand inherently exploitativehe narrative that Michael represents also
hints at a different kind of viewpoint in whichack of recognition and acceptance
from the outside world is not seen to be as crucial

The business model by which Michael's company piemndevelopment in
New Zealandlemonstrates this approach. The goal of the expamdithe magazine
is to enter the New Zealand market with as littewNzZealand input as possible. There
is a strong echo here of the relationship betweamiét's parents and their adopted
home. The difference is that with Harriet’'s parehts exploitation was physical and
directed against the land, whereas with Michasl ituman and seeks to exploit the
country’s cultural as opposed to agricultural caplh this sense it can be a ‘new’
narrative heavily informed by the old, with whiahutiew the post-settler
consciousness that was emerging in New Zealandglthie period. This is evident in
Kidman'’s portrayal of the media and cultural indiest of the era.

Michael is quite open about the approach of hiplegyers: “We’ve got a good

format, The idea is that we carry the best of ardhine basic formula and relevant
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material through into a local New Zealand magazs that we cover the local scene
with local material” (ABOW 185). It is interestirtg note the dialogue around this
passage which occurs during Harriet and Michae®s neeting. Harriet's immediate
reaction is highly critical:

He had all the hallmarks of the kind of person ishge

come to despise most thoroughly in recent years,

dining well in New Zealand, dressed out in

immaculate accent, and manners that no Antipodean

could possibly hope to emulate. There was no reason

to believe that he had any talent whatsoever ardyev

reason to suspect that he had a great deal of money

(ABOW 183).
The reference to landed British aristocracy cormwith the tone that Harriet takes
when initially describing herself to Michael:

I’'m a first generation New Zealander. My father had

delusions of grandeur and the feudal estate was a

small patch of barren land with only one rather

excellent stand of growth beside a river wheredme r

the absolute minimum of cows on which to make an

economic unit (ABOW 180).

The dynamics of their relationship are thus esthbd. Through the two
strands of their relationship, romantic and prafess, we see the change in these
dynamics in the eventual collapse of the magazngeHarriet’s personal and
professional success in the wake of it. Throughhdet and his magazine, Harriet is

able to recognize her own emerging post-settlelatiae as having more value than
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either that of her parents or of Michael. By coupténting the narratives of Michael
and her parents with her own non-external geogcaphmagination, Harriet develops
a post-settler consciousness, one where the valmenaltifaceted social and cultural
situation are combined with a respect for phygitate and the narratives of
preceding generations. No longer does everythiqgire a geographically remote

reference point.

The Diviners

As in A Breed of Women, The Divinarsntains several settler narratives that
proceed along historical and colonial lines that lba seen as ‘old’. These narratives
also tend to be oriented on generational linest bamg said, there are crucial
differences in approach. The relationship betweenad and her adoptive parents
needs to be seen differently than that betweeniédamnd hers. Because Morag’s
parents are not present in the book except thrangiliable memories, the settler
narratives that they embody have less prominerare\hth Harriet's parents iA
Breed of WomerThe most powerful settler narratives come fromtéhes of initial
migration that her adoptive father Christie télls.

Laurence inserts doubt by way of the presentaifdhe unreliability of
Morag’s memories of her parents: “Colin Gunn, whpseple came to this country so
long ago, from Sutherland, during the Highland Gleaes, maybe, and who had in
them the sadness and a stern quality” (Diviners Ti8s is a key difference. Both
Kidman and Laurence complicate the post-settlerthaedettler through the use of
narratives which actively blend the two, though flemce inserts this complication

more prominently and from different angles throtigl use of songs, historical

! Kidman has also taken up the retelling of initiéstorical settler narratives both in Canada aeaN
Zealand in her historical novél Book or Secrets.
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material, symbolic objects and finally a pilgrimagfesorts to the origin of those
settler myths.

Through this we can see similar streams in thesettler narratives of the two
novels. Sadness and resignation are present hecgialt measure to the Wallaces.
The resignation to circumstance and the battlelémninion and conquest are
prioritised along with an exploitative relationshyith the natural world and the
indigenous populations in their new homes. The algpthat was expressed M
Breed of Womethrough Hatrriet's father’s search for cheap indmés labour is here
presented in broader historical terms as we se8¢h#ish regiments in the colonial
army opposed to the Métis as part of both Christéeid Jules Tonerre’s accounts of
Western Canadian history, the battle of Batochethedriel rebellion. In botA
Breed of WomeandThe Divinergshere is a strong separation in regards to
indigenous groups. A key component of this othesme#s tragedy in that the old
settler narratives, the English and the disposdeSsetsare both the victims and the
perpetrators of colonial injustice. By intertwiningrratives involving both settler and
indigenous characters in the novel, Laurence regishe complexity within settler
narratives much more acuteahyan does Kidman.

Another way in which old settler narratives eclgaleother in the texts is
through the presence of English remittance merceAdind her family can be seen in
this light and Michael may represent a new vargdrihe phenomenon iA Breed of
WomenIn The DivinersMorag’s adopted family is a product of this kinfdotd
settler narrative:

Prin’s family was English. She has told Morag about
it. Prin’s father was a remittance man. That mé&ast

family in the Old Country didn’t like him so good,
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and were pretty mean and all, even though he was a
gentleman, a real one, and so they made him come to
this country where he didn’t want to come to, amd f

a while there, they sent him money, but then they
didn’t (Diviners 43).

The presence of ‘Remittance Men’ in both noveisngortant as it
complicates and extends the notion of settler timesfrom simple exploitation of
the land and its original inhabitants to one inathit is possible to see these
narratives sympathetically. Remittance men aremised in different ways than
dispossessed crofters, but through the juxtaposttfdhe two it is possible to see
both settler narratives as complicated and far fstnaightforward, defying easy
categorization. Laurence continually does thisulgioher intertwining of storylines
both geographically and genealogically

Both Kidman and Laurence emphasise conditions éndt®ns within the
settler communities that predate their arrivahi@ New World. Through the
introduction of such contexts, if not always théshing out within individual
characters, both novels succeed in presenting aesatives that take a complicated
settler experience as a starting point in the &stabent of post-settler identity. This
is achieved by taking rigid settler worldviews, diay them up against their
contemporary equivalents, and eventually extendoty towards a post-settler
worldview that registers a particular historicatlaoultural moment while recognizing
the narratives that preceded it.

An example of this interplay is seen in procesgesocialisation in the two

novels. Alice’s missionary zeal in her attemptsefdrming Harriet has a parallel in

! The scope of Laurence’s interest in the expansidghese two elements is evident in her setting of
her five novel “Manawaka Series”, of whidhe Divinersis the final instalment, within the history,
families and cultures of southern Manitoba.
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The Diviners This is to be found in Manawaka'’s schools, chesgland its legal
profession through the characters of McVitie andrP&ll of these institutions and
individuals take it upon themselves to improve ehthgey consider lower than
themselves in terms of race, class or piety. Amgta of this is the episode in which
Morag is sent to the bakery by Prin only to endheemockery and pity of Mrs.
McVitie and Mrs. Pearl. Other events include thgsig of ‘The Maple Leaf
Forever’ in Morag’s class and the treatment of §tieiby Mr. McVitie and Mr. Pearl
as they pass him on the street.

This missionary, proselytising narrative strengthre presence of old settler
narratives that are maintained within the new naa. As does Kidman, Laurence
uses these characters and institutions to makgueg of a political as well as a
cultural nature.

As in A Breed of Womeithere is an inclination towards travelTihe
Diviners.With Alice and her children, this desire to tramall to subordinate local to
colonial origins is presented as a failure to eegah the local and indigenous. The
main difference here is that withBreed of Womeithe stages of progression
between characters is more distinct. We see AhckHarriet’s parents representing
the failure to move beyond the colonial, whereaseeHarriet and Lottie engaging
with the imagining of a new post-settler identitpurence has these qualities
occurring within characters as well as between tHarA Breed of Womennlifferent
characters tend to be more entrenched in theirdwenvs and suffer less internal
contradiction, excepting Harriet. This is most evitin Christie as he seeks to escape
from his immediate surroundings by constant reféa&cottish settler mythology,

the Gaelic language which he does not speak antté¢dentials of his clan.
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It can also be demonstrated that Christie has tHiese narratives dominated
by his colonial ancestry and localized them. Hieg@f the Scottish regiments that
fought the Métis and the establishment of theeaitint in the Red River valley are
integral to his narrative as are the ancestral slgthtells about burning crofts. This is
something that is less observed in AlicAiBreed of WomelrChristie is a different
sort of character in that he functions as a briglgfeveen settler origins and the post-
settler worldview that Morag comes to represenenghs Alice, by exclusively
locating her value and her stories in the colowiailld, functions more as a point of
comparison with Harriet than as a progenitor ofdlilBmate post-settler identity.

For Alice, the colonial culture of origin is supmt whereas Christie is not
sure as he draws from the local and contemporahnsiemerging post-settler
worldview while still seeming fixated on the pastiahe culture of originThis is a
crucial difference in the texts. With Kidman, thenecious emergence of post-settler
identity is limited to Harriet. With Laurence akkhmain characters can be seen to
consciously exhibit degrees of convergence betwékand new settler narratives.

The new settler narratives Trine Divinerscan be broken up in similar ways to
those inA Breed of Womer.here are parallels throughout the book between
characters that look to old world colonial modetd distant shores, to those with
nuanced and intertwined worldviews and relationshigeyond these similarities in
plot and character, both novels are concernedtiéldesire for a successful
navigation between old and new settler landscapésarratives that requires a
middle ground to be occupied. This, in essencenisrerthe shift from ‘old’ to ‘new’
narratives in the two novels is primarily located.

The wanderlust experienced by Harriet and Leoagits parallel in Morag’s

desire to escape Winnipeg, first to Toronto and tioeVancouver. This trajectory is
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mirrored by Harriet’'s escapes to Weyville and Wegjton and can be considered part
of a new settler narrative independent of anceatrdIcultural ties to the original
culture which is fundamentally about geographidate. Howeverboth of these
elements, though they are located in settler casjtcan be seen to be part of an old
settler narrative that looks elsewhere for susteaa@amd meaning through the
importance that the characters place in the idéewél, often characterized as an
escape, and the central part in the plot that thearel and the aspiration towards it
play. This external focus, both inside and outsigesettler countries is omnipresent
in the books. The extensions of thisAirBreed of Womeare Leonie and Harriet's
plans for overseas travel and Leonie’s globe-tigtadult life. InThe Diviners,

Morag makes what amounts to a pilgrimage to Britaisearch of roots and an
artistic community. This does not occurArBreed of Womelput the process through
which the two protagonists pass is remarkably simlt is possible to consider that
the same process has come to Harriet through Midhgefar as he represents her
creative interests as a writer, as that which Ma@ge to through her move to
Britain and relationship with McRaitfThe ultimate rejection of the need for this kind
of mentoring is similar.

The time when the seemingly inescapable desiree¢@ad experience other
places comes into question is when both HarrietMahg are well established as
adults in career and family. In Morag’s case thisshen she settles in Vancouver and
develops a more nuanced view of the value of tramdlof uncritically praising
things elsewhere or exotic. Although her decismadttle in Vancouver is partially
brought about by the birth of her daughter, Pigyettis also partly to do with her

moving away from the old settler narrative.
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The final new settler narrative is that of theozwal romance. This is found in
both books with minor variations. Both MichaelArBreed of Womeand Brooke in
The Divinergprovide characters against which this view of glsiforeign can be set.
Through their relationships with the protagonibtsth men enable and inform the
emergence of the post-settler consciousnessearthatesent in the novels. This
functions within both a romantic and personal cenés well as an historical one.
Brooke and Michael can be seen as cultural gateksep a sort as Brooke, as
literary critic, has immense influence over Moragé&sonal development through her
writing. Michael can be approached in a similar vaayhe represents a colonial
cultural model similar to Brooke’®oth are ‘new’ narratives in that they play a
crucial role in the cultural and artistic developrhef the protagonists. These men
carry with them elements of both old and new naseat They function in the
narrative present in both novels but both can e ss colonial in their approaches to
Canada and New Zealand and to their romantic emgaigts.

Brooke’s role is more developed than Michael'sisTil inevitable as he has a
more substantial and lasting influence in Moragésthan does Michael with Harriet.
Brooke also enters the novel at a much earlielestagpoke becomes Morag'’s way
out of Winnipeg while Michael appears after Harhas already established herself in
a new environment. In this way Michael, as a coogping factor who arrives after
the protagonist has essentially settled, is confippata the presence of Catherine Parr
Traill in The Divines.

Nowhere in either novel is the intertwining of @dd new settler narratives as
evident as it is iMhe Divinersvhen Morag has her interactions with the imagined
ghost of Catherine Parr Traill. Through her us@air Traill, we can see the

solidification of the type of new narrative that Mg has established. In her resistance
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to the tug of old settler narratives that haveguitilong Christie and the imagined
ideals of her parents, we see not only how this settler narrative has emerged but,
importantly, how it is defended. This occurs whearsy refuses to compare herself
unfavourably to Parr Traill and rejects her imagimgrusions by forcefully evicting
Parr Traill's memory (Diviners 431).

The settler narratives as | have defined them dergelidify the importance
of a sense of space in the nové@lse old narratives in both books that prioritize
landscape through agriculture or through the ovwmprand exploitation of land or the
struggle to inhabit it, strongly root these initiedrratives in local and global
geographies.

Narratives that concern expression and cultusditutions also carry with
them a strong sense of space in what they usdeasmee points. The interplay
between countries and cultures half a world awangtierently geographical. The
characters consciously seek models and narratreesite far removed spatially from
their local environments because of these adome@atives. Countering this
tendency while recognizing and integrating it aeg to the post-settler geographical

consciousness that the authors present.
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Chapter Four: Expanding the Landscape

As would be expected from work written during atarical period in which
concepts of identity were fiercely contested, #rens gender and race are registered
in the shifting geographies @he DivinersandA Breed of Womem heir influence is
strong enough that, as subjects of analysis inchtitemselves, they demand a
treatment that goes beyond the scope of this grajeich is limited to their influence
on the geographical imagination. Gender and rdeeda important and unique
characteristics in post-settler identities anduefice the geographies that these
identities can produce. The importance of thesegésis rooted in the cultural
moment of the 1970’s and this makes their influemt¢he geography of the two
books of particular interest.

Both Canadian and New Zealand settler societies wethe midst of re-
evaluating race and gender as social determinadtasgpects of identity in the 1970’s
and examining the political and social relationstipat attended them. This re-
evaluation was often centred on land and landsasgpecially in relation to
indigenous people. In combination and potentiallgoncert with these perspectives
are those influenced by gender. In the 1970’s, aamckgender formed a nexus of a
new cultural recognition and engagement in thedauantries. The indigenous rights
and feminist movements would largely drive the samiltural changes that occurred
during the period. The examination of their acfiwvesence in these two novels, is
crucial if they are to be taken as representativarerging post-settler culture.

Gender is one of the few areas where both Kidmarn_anrence have
received critical attentiorl.he Book of Secreles been addressed by both Elizabeth

Rosner and Doreen D’Cruz in gendered terms. Rdenases on the circularity of the
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narrative and the matrilineal form of the altermatsocial structure she identifies
within the book. Through this she pinpoints a sgigrgendered approach which
functions as a counter-narrative to the conventibisdorical narrative that the book
recounts. This actively subverts the patriarchéd lom the transmission of culture and
history inherent within the historical situationwmich the story is set and the events
that it draws from. This circular approach to naveacan be seen to be at work
within the geographical imaginaries as well ashmarrative in both works. A
similar analysis of a uniquely gendered perspecatarebe taken up in relation to both
A Breed of WomeandThe Divinerdn that a gendered geography is evident in both
and functions as a contrary view to that of otheracters through its circular as well
as its exclusive qualities.

Race is also an important influence on the geogctapimagination in these
studies. For Rosner, the integration ifitee Book of Secretd an indigenous
bloodline “exemplifies an alliance with place andeparture from the archetypal
colonizing hierarchy™ This integration occurs in boffhe DivinersandA Breed of
Womenand contributes significantly to both novels’ reggntation of the post-settler
geographical imagination. The incorporation anesiaition of place through the
inclusion of indigenous worldviews is evident iretperception of places such as
Kaikohe and Galloping Mountain, as well as placensas less exclusively
indigenous such as Manawaka and Ohaka. The forrasemt a type of indigenous
cultural hearth to the European protagonists otweenovels and influence the
geographical imaginaries they construct. These affeeans not only of comparing
the different cultural systems of colonizer andboated but also of offering an

idealised mode dbelonging at a moment when settler consciousnagscisrtain

! Rosner 85
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about its place in the settled countries. Thislwaseen in the relationship to the
indigenous in the novels and will be looked atight of Terry Goldie’s theories of
‘Indigenization’.

D’Cruz also centres her analysis on the countdotyighat is present ifihe
Book of SecretsSeeing a powerful critique of patriarchy withiretnovel, D’'Cruz
notes:

...the origins of female subversion must necessarily
reside where this control may be under abatement.
Kidman identifies these places as being also lonati
in which female difference can gestate towards its
birth, is permitted to survive and generates it& ow
resistant discourse. Hence specific places become
associated with manifest female agency and its
contestation of traditional history. In Kidman'’s ko
these places range from caves and a house inhabited
by women to the narrative structures employedfall
which provide the arenas for female subjective
difference to reach articulatioh.

D’Cruz also addresses the role of race and lan@sicaihe post-settler,
feminist response that she identifiesTime Book of Secret®.Cruz points to the
relationship to the natural world that exists witthe novel as forming “an anxiety
peculiar to the inception of any social communitgn-anxiety about borders, about

distinguishing what is internal to the social ongation from what is external and

1 D'Cruz 64
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threatening to it“These kinds of borders are evident in both OhakiaManawaka
and a similar anxiety is present in the two novels.

The second influential element in terms of geogyaplthat of raceD’Cruz
sees the racial elementshdBook of Secret® be integral as she points to a
‘hybridized genealogy?This kind of genealogy is present in the inter-ahci
relationships in the two novels. It results notyanl a hybridized genealogy but a
hybridized geography.

Terry Goldie’s work on ‘indigenization’ in Canadiand New Zealand
literatures addresses this influence of race aftdreu In Fear and Temptation: The
Image of the Indigene in Canadian, Australian areW\Zealand Literatures;oldie
identifies indigenization as a recurring themehia presentation of indigenous people
and culture in these settler literatures. This gssmf claiming indigenous peoples
and indigenous worldviews in an assertion of seitigigeneity is implicit in the two
books. This is especially true in the approacthefihdigenous characters to
landscape and their sense of place. For Goldie nthiiuralistic emphasis and
automatic, unquestioning approach to place is sgmatic of Anglo-Saxon settler
cultures and tends towards sweeping generalizatdressentialism. The necessity of
the settler society becoming indigenous meansttiesctual indigene is reduced to
“representing nature in human forrf®ther characteristics of the tendency include an
anti-materialist depiction of the indigene as puaéural freedom from material
concerns: “Indigenous characters are seen as mgtredtual, with not even the
possibility of deviating from their nature. Thearse of belonging to place is not a

human choice but an animal gene-titih the novels this kind of unconscious and

'D'Cruz 70
2D'Cruz 76
3 Goldie19
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unexamined allegiance is reflected in the way tldégienous characters relate to their
places of origin. Though far from a clear cut extgd what Goldie terms
indigenization, there are significant differencesiow places that are presented as
exclusively indigenous are characterised in consparivith those communities that
are blended or predominantly European. Both Eunopbaracters see their home
communities as places to escape from, both HameétMorag actively seek to
remove themselves from Ohaka and Manawaka respgctivhe indigenous
characters continue to value their homes as toosastto which they desire to remain
connected.

Finally, Goldie addresses how this view often egteto other marginalized
groups as well, specifically the Scdt8ccording to Goldie, Scots settlers are often
presented in similar terms to indigenous culturalgs and occupy a similarly
disenfranchised position in the wider culture. Tikisspecially relevant ifihe
Divinerswhere these two groups are juxtaposed in ternskared history, location
and relationship with place and are portrayed asgasimilar geographical

viewpoints and appreciations.

A Gendered Perspective

The Diviners

With Laurence we see the stronger example of R&saoecular narrative and
D’Cruz’s privileged spaces. The circular relatiopsto place and narrative is more
pronounced than iA Breed of Womelnut less straightforward. Gendered spaces and

perspectives can be identified throughalthough they are rarely clear-cut.

! Goldie26-27
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The prominence of landscape and the return to guiate of ancestry
determine the way thenagination fits in to the overall structure of thevels. Both
Harriet and Morag progress towards self-knowledgenbving through different
settings. Ultimately they come to articulate aralise the culmination of this
progression when they both return to a rural emvirent and a new appreciation of
place. With Laurence, this return to the land isipticated not only by Morag’s
failure to return to Manawaka, but also by hermeto a similarly imagined
geography in McConnell’'s Landing. If this circlibgck is gendered, these places can
be considered in terms of D’Cruz’s reading of feenadlued places being
environments where patriarchal control is waningistan be seen as gendered in
that her appreciation, taken as a recognition bfevthat encourages her to deepen
her geographical attachment to place, often depender coming upon such female
spaces. Indeed Morag seems to derive her appmtiaitigeography from these
places where patriarchal power is at its least pfulel he places that she fails to
connect with are those where such an environmetdngd her. Her time in Toronto
where she finds her social space circumscribedebyhsband Brooke’s domineering
and patriarchal control of her life is an examgdiéhes. Confined to the subservient
domestic sphere under Brooke’s control, Morag rsetbsuch a female-centred space
and fails to engage with the city on anything nibi@n a superficial level during her
years there.

A similar argument can be made about her time imdom. As mentioned in
Chapter Two, Morag goes to London in search ofraroanity of other creative
writers. She does find a community of sorts inftren of her boss at a bookstore but
it is far from what she had hoped for. During heret in the UK, her only real

attachment and appreciation of place comes thr@aghMcRaith and his strong
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ancestral, personal and creative links to Scotlancelation to this, Morag benefits
from a gendered environment, although it is lesdent here than in other parts of the
novel. Her appreciation of Scotland and its mytgglaeography and history is only
solidified upon her trip to visit McRaith and hisfev— a solidification that can be
seen as a counterpoint or a fact-check of theest@mnd mythologies that she has been
exposed to during her childhood. Within this endeuit is her appreciation of and
identification with McRaith’s wife Bridie that conBdates her view of the country.
Her appreciation of Sutherland, Scotland in geramdlthrough them a part of her
colonial identity are mediated by her sympathyBadie (Diviners 404). Though the
house in Crombruach is almost the complete opposiefeminist hearth of the sort
put forward by D’Cruz, her renunciation of Scotlazah be read as the result of her
identification with Bridie’s gendered worldview -warldview that Morag developed
through her experience in Toronto with Brooke.

A similar acknowledgement of the oppositional cletgaof the places which
D’Cruz describes occurs with Morag’s acknowledgenoémMétis cultural hearths.
Significantly,it is in Galloping Mountain thaghe locates her geographical
imagination of the Métis and not in the Tonerreckhan the outskirts of Manawaka.
The failings of the Métis’ geographical situaticlma@nd Manawaka is ultimately
realized through an appreciation of the tormentcWiiiquette, Jules’ sister, has
endured in her oppressively patriarchal domestitattural space. Gender is used to
measure the horror and injustice of the socio-espn@nd geographical situation of
the Tonerres in Manawaka. Galloping Mountain isfieieent sort of access point for
Morag’'s imagined Métis geography. It representsir@ pinfettered naturalism that is
embodied in the character of Jacques Tonerre. ¢tisgyal as close to a figure of

salvation for his family through his associatiortwGalloping Mountain and the
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work he does themhich is environmental as well as socio-culturaitcbute to his
redeeming role in the geographical imaginations d@ha put forward. This is what
draws his niece Pique to the area but, as it imna@&xclusively gendered space, we
see that the primary realm of any counter discotivaemay occur iThe Divinerds
as closely linked to physical place as it is todgn

There are many formative environments with whichrddpbenefits that do
offer places that meet D’'Cruz’s description howelelancouver she is able to
connect with the city and stabilize her life withiironly after she establishes herself
with Fan, a vaguely feminist, aging stripper incausehold free of men. In fathis
exclusion of men is a determining aspect of thednamd is emphasized by the
instances in which men do appear within it. Théustaf the home as a refuge from
men is emphasized by the less-than-desirable reqmas/es of the gender that Fran
occasionally entertains and the male intrusionbsults in Morag’'s sexual assault.

Another gendered aspect of Morag’s life in Vancauséhat it is through an
appraisal of a perceived common plight of women sha is able to reconnect with
Manawaka. Gender and geography are linked withgrdestablishment of the
friendship between Morag and her childhood frienkiJ Vancouver becomes a
gendered space through these perceptions and éskktprag and Julie bond
through the sharing of their common experienceaviriy been denied power and
satisfaction within their respective marriages “Wt'gou mean, your fault, you left
him, It's a two way street, kid. Don’t give me thmalarkey. Anyhow, join the club.
Buckle and me are getting unhitched, also” (Diven@22). Part of her acclimatization
to Vancouver is due to her reassessment of her Witan heritage and her growing

awareness of gender as it affects her life asagellow she values place.
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Another example of this kind of environment is fdun Morag’s final return
to the land and her coming of age at McConnell'sdiag. As in British Columbia,
her home here is empty of male presence, aparttlhernccasional visit from the
effeminate, non-threatening A-Okay and the equaihasculated Royland the water
diviner. It is in this gendered enclave that Moiggble to reconcile both her prairie
home, her travels and life experience in CanadatamtVK, with the narratives in her
life that have been influenced by race and gertlerhere that Morag has her crucial
interactions with Catherine Parr Traill which take an explicitly gendered quality as
they often centre on the challenge to conventigealer roles and stereotypes that
the Canadian frontier created for women. Withis niea Morag comes to a
realization of how her geographical worldview ifetient than those that preceded
her:

One thing I'm going to stop doing though, Catherine
I’'m going to stop feeling guilty that I'll never kees

hard working or knowledgeable or all-round terrific
as you were. And I'll never be as willing to leeth
sweat of hard labour gather on my brow as A-Okay
and Maudie, either. I'm not built like you St.Cr, o
these kids either. | stand somewhere in betweed. An
yet in my way I've worked damn hard, and | haven't
done all I would have liked to , but | haven't feldl

up like a paper fan either. I'll never till thoskasted
fields, but this place is some kind of a garden,
nonetheless, even though it may be only a wildflowe

garden, it's needed and not only by me. I'm about t
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stop worrying about being either an old or a new
pioneer. So farewell sweet saint -henceforth |
summon you not. At least | hope that’ll be so, for
your sake as well as mine (Diviners 430-431).

This is an important moment in Morag’s post-setfieographical imagination
and it has been at least partly enabled by an awaseof gender and a female-centred
location. Through Morag’s valuation of ‘wildflowérsver the rigorous order that she
imagines being prioritised by Parr Trathere is an embrace of the land as well as a
movement from the settler geographical imaginawatals a post-settler one.

Through Morag’s constant assessment of Parr T8adle as a pioneer woman, her

entry point to that realisation has in part to dthwender.

A Breed of Women

Although they are less in evidence, areas whereapzhal control is relaxed
through a recognition of gender are preset Breed of Womeas well. In Ohaka,
Kidman presents a gendered view of the farm as ofaghat we know of the
landscape and the appreciation of it and the sodimg community are presented
uniquely through the perceptions of Harriet andrhether. They are the only
characters that actually engage with the physicarenment, be it the river with
Harriet or the farm itself with her mother. In crast to this appreciation is the
narrowly focussed father who sees the land, the tard the community as something
to exploit, not appreciate. The women of the fam#g it as something valuable in

and of itself.
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The male world is sometimes seen to be a thraairtrudes upon this space.
This is perhaps nowhere more evident than withréteionship between Jim, the
neighbouring farmer’s son, and Harriet. Harriet bagun to enter into an uneasy
adolescence and is coming to use nature as artinggaoint through her relationship
with the river that borders their property. Theunat world functions here as the
embodiment of a gendered space where Harriet goescape her father, her
encroaching sexuality and the threat to that séyyalesented by Jim. Jim eventually
violates this space and comes close to sexualquéissy her (A Breed of Women
27). As withThe Divinerghere is an intimate relationship within the gepdiaal

imaginary between the physical environment and gend

Race: Issues of Indigeneity

The Diviners

Perhaps the most prominent example of Goldie’gy@ization withinThe
Divinersis the way that the indigenous geographical imetgin is set apart from its
post-settler equivalent. Laurence brings theseitmaginaries together but initially
they are registered as being profoundly differ&ht first instance of this is in the
presentation of the two sides of Manawaka: the \&tketea valley where the Tonerres
have their shack and the prim, orderly and predantlg European town to which its
relationship is peripheral. The situation of thadhaway from the town and its being
firmly implanted in a more natural sphere lendsitittggenous characters an
uncomplicated and romantic association with thenatvorld.

Where Laurence can be seen to depart from whati&acdhlls indigenization is

where she ties two geographical worldviews togegifiier acknowledging their
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difference and separation. In the case of Manawakaappens at the ‘nuisance
grounds’ where Christie dumps the town’s rubbisth #re young Jules Tonerre
scavenges. However, it could also be said thatdrangr does differ from a
straightforward indigenizing portrayal as the limgiof the two strands of
geographical awareness indicate that the ‘indiggita’ is not limited to strictly
indigenous character§his may be considered distinct from Goldie’s iraigation

as it shows both groups struggling to retain asefplace as opposed to offering an
uncomplicated indigenous geographical imaginarycting then adopted by the
dominant group. By complicating the portrayal ofiMavaka and its constituent parts
The Divineramoves away from the simplicity that is integrabtstraightforward
example of indigenisation.

Perhaps a stronger example of such an uncomplieate simplistic
attachment to the natural world is the role ofdlieer geographical touchstone for the
Métis characters in the book. Galloping Mountaia igcurring orientation point for
the Métis and Métis-European characters in the lamakLaurence’s retelling of their
history. However, apart from vague descriptidhs, plot never moves there.
Galloping Mountain is romanticized as a space fire@ materialism where
attachment to the land and nature are seen asrjyrapibrated. Here too Laurence
ties-in the two cultural groups through the pilgage of Morag’'s daughter Pique but
ultimately the dominant portrayal of Galloping Maaim is one of uncomplicated
serenity and back-to-the-land simplicity: “The Mggraveyard up at the mountain,
where the grey wooden crosses stood above theggahvenerres. Nearby Jacques
Tonerre has his livingplace, his living place” (iDigrs 472). There is an intersection
between the 1970’s ideas of simplicity in naturd #ve complications of the settler

dilemma.
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In analysing Galloping Mountain and its portraye see the presence of
another of Goldie’s criteria for validating a chargf indigenization, that of mixed
bloodlines. This, along with geographical percapids mainly how Laurence brings
European and Indigenous cultures together. Itiypdrough Morag’s mixed race
daughter Pique that Laurence brings the novel's-getsler geographical worldview
into focus.

An interesting parallel with Goldie’s work invols¢he portrayal of the Scots
settlers inThe Divinersin a similar way to the Métis the relationshiptteé Celtic
characters and Scotland itself are seen simplilstiddan McRaithis incapable of
producing art that is not rooted in his native ksgape. When Morag finally arrives in
Scotland she focuses on the land in a way thabmigtspeaks to the value that she
herself places on it but also agrees v@tbidie’s observation of how Scots settlers are
often indigenized in a similar way to the first aditants of settler countries.

This is all the more interesting as the presem¢kese two groups is often laid
side by side in the narrative. Examples of thisude the parallels that are highlighted
with regards to the Métis uprising in Western Canaxd the role of both groups at
the forefront of Canadian military efforts durirtgetworld wars. This comparison and
linkage is most prominent with the interlinkingtbe stories of Rider Tonerre and
Colin Gunn and the many similarities between thewall as paralleled experiences
of Christie and Morag’s father in World War One lwilules experience with ‘The

Queen’s Own Highlanders’ in the Second World War.

A Breed of Women

Goldie’s process of indigenisation is less evidert Breed of Womebut is

potentially present. The first and most obviousapl@rwith The Divinersn this
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regard is in the use of mixed bloodlines which@eetral to Goldie’s idea of
indigenisation. There is however a crucial diffeeim that the relationship does not
result in an actual mixture of bloodlines but dlstrn baby and a doomed
relationship. Though the corresponding relationgmiphe Divinersdoes not endure
either, there is reconciliation between Jules amdad. There is not between Harriet
and Denny inA Breed of WomerThe mixing of bloodlines does not result in a
mixed-race child from which a significant part bétnarrative depends. This is a key
difference and may indicate that Laurence has @gtsought a new post-settler
geographical consciousness that is deliberatelyshe of indigenous worldviews.
Kidman hints at the importance she places in tlgkision with her descriptions of
Kaikohe but does not link thedigenous perspectives of place as strongly as
Laurence. Kidman avoidbe stronger assertions that Laurence makes imdega
indigenous groups and individuals. This may be bseat the time there was much
debate in New Zealand about whether Pakeha writers valid in writing from a
Maori perspective; Kidman herself had been sultiebtarsh criticism over thisThe
Maori separatist movement influenced the writinghaf period and this may have
been the case with Kidman.

There is another possible example of indigenipaticthe way that the Maori
relationship to the physical environment is presénKaikohe is seen as
uncomplicated: “Nobody in Kaikohe seemed to neeattypiclothes from the dress
shops” (ABOW139)On her visit to Kaikohe her adopted family are prged as not
requiring much and as immune to the failings thatriet has come to know in
Pakeha society. She feels accepted in a way thatdly in evidence in other settings

of the novel, the only other prominent example geumen she returns to Ohaka with

! Kidman,At the End of Darwin Roa221)
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her childhood friend FrancisThese were happy times for them all, and Harreetid
feel the glow of the north creeping back into hedyy as well as her remembered
love for Denny” (ABOW162). Though Kaikohe is notféeshed out as Galloping
Mountain, the role it plays is similar and the geqanical imaginary of the novel is
linked with a certain approach to race.

With both authors, gender and race form key elesiertheir exploration and
presentation of emerging post-settler geograplieshese are key concerns in both
Canadian and New Zealand contakis hardly surprising that they emerge so
strongly in the writing. Both authors decline tqéaitly attach their work to
politicised viewpoints but both can be seen to gegaith these two aspects of post-

settler identity.
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Conclusion

Geography, though difficult to apply to textual bsés, is useful in the interpretation
of The DivinersandA Breed of Womeas it represents an opportunity to access the
broader cultural, historical and national implioas of space and landscape. It
functions as a way of ordering the narratives andttires of the texts themselves.
These aspects are not exclusihaden together, they represent the two main poihts
comparison from which my conclusions emerge.

There are points of historical and cultural contetween Canada and New
Zealand that can be identified within the work tinake national generalisations
based on two texts would be to overextend my argtird¢hat can be concluded is
that there are ways in which historical and cultpeaallels between the two texts can
be identified through their geographies. Geogragtny the geographical imagination
are used in both novels to demonstrate a posesgttlspective that registers a settler
geography while challenging and expanding uponhus history is one of the main
points of comparison between the texts. The expardsd these common settler
aspectdakes shape through the interpretation and valoingndscape and space
from a post-settler perspective informed by theucal viewpoint of gender and race,
a new valuing of land and landscape and the registr of cultural change. A
geographical reflection of this changing sensdefrural and the urbaas well as the
acknowledgement of culturally dependent approathé&mdscape are mapped in
both books. The emerging post-settler geograpimtaginationgesulting from these
in terms of the physical reflection of such changésting communities and
expanded notions of place include a sensitivittheourban and the culturally diverse
as compared to the rural and culturally homogem@agraphical perspectives of their

forebears. In both Canada and New Zealand thergemgraphical patterns present
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within the period in which the novels were writtiat are traceable through such
perspectives.

Through the counterpoints of different approadbegeography and the
orientation of geographical imaginations within th® texts, these particular post-
settler geographical imaginaries can be described.geographies are partly based
on the acknowledgement of different kinds of cudtlnowledge, chiefly those seen
through the perspectives of gender and race amadgti@ydar approach to the outside
world. The geographical imaginations that Harried &orag construct are
particularly attentive to race and gender as wetbahe urban, the rural and the
global geographies that accompanied the growingeavess of these perspectives that
had developed during the 1960’s and 1970’s.

The presence of geographical elements, from tieetdiole of cities, towns,
farms and fields to the valuing and meaning of saagbe, reflect not only the contexts
of the novels but also function as literary devicetheir own right. There are two
primary ways in which this occurs: the generatiatalcture of the novels, and the
way that characters are enabled by geographicaldsceither by passing through
them in what | have termed a geographical hieracechyy building new geographical
imaginaries into their sense of identity.

The generational structure of the novels as vgetha use and counterpoint of
what | have referred to as ‘old’ and ‘new’ narratvare immediately engaged with
issues of geography. These two types of narrate¢ied to the physical and human
landscape that surrounds them and which they irggrnperceive and imagine. The

shift that occurs from the settler generation ®ghotagonists’ is primarily one of

geography.
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In terms of narrative, the most immediate way mol geography enables the
narrative is through the parameters it places afdhie structures of both books. For
Morag and Harriet geographical settings form méaments of their journeys
towards self knowledge. Both Manawaka and Ohakaised as reference points
throughout each novel. The other way in which lmcatatters in the narrative is that
we can determine distinct points along this trajgcthat occur in similar
geographical settings in each no&ifferent sized communities produce different
cultural and physical geographies in the work.

The similarities between these two texts are mlelgmd immediately evident.
Whether this is because of the context that thely bloare or whether one was
directly influenced by the other is beyond the gcofpthis thesis but is an interesting
point to consider. The texts share much in term@atfstructure, character type and
geographical world view. Where they differ markerdlyn the strength of their
assertions of place. As mentioned, one of thesepof difference is that there is no
multi-ethnic character such as PiqueiBreed of WomerRelated to this, there is
also no actual presentation of a distinct indigenglace with an accompanying
indigenous worldview such as that which is founthv@alloping Mountain imThe
Diviners Kaikohe is presented in a similar way but is aadressed in the same
terms. By only encountering Kaikohe through Haisigtewpoint we have a different
perspective from that which the reader encountéfs @alloping Mountain through
Pique. Ohaka and McConnell’'s Landing do mirror eattter in terms of enabling the
plot and providing personal geographical touchsidoethe protagonists but there
are crucial differences. Laurence associates atititgrand cultural settlement with
knowledge and acceptance of a particular placaitiréver imaginary dialogue with

Catherine Parr Traill and her research into thgioail settlers of McConnell’s
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Landing. With Kidman there is less of this sensauthentically connecting to place.
Harriet does not place as much importance on ttkie@vledgement but still values
Ohaka as a point of reference for the rest of ifer$he recognizes the worth of the
geographical perspective that it offers but dodsastively engage with the specific
history of the place or attempt to include hersethin it. Therefore Kidman’s novel
is not as localized in scope. It does not focugherspecificities of being in a
particular place as much as Laurence.

Another notable difference is the approach to framnd foreign experience.
Along with the indigenous and gender perspectinghle texts, travel forms a key
element of the post-settler geographical imagimearit is through this that a direct
relationship with the place of origin can be essdi®d. Harriet's desired, though
never realized, European travels mirror Morag'gnmhage of sorts to Scotland.
Kidman is more resistant to travel as a meansedking with the limitations of
culture, but in the end her novel affirms an acaepé of a new sense of nation rather
than of particular place within the nation. Throutghspecificity, McConnell’s
Landing represents a more assertive and perhapspes sensibility to place in
national terms.

The narrative and cultural elements of the geograyblthe books originate in
all of these places. Another key example of howrkage is more assertive in her
establishment of a certain geographical modeligrttertwining of Scots settler and
indigenous Canadian worldviews through relatingrthey the use of historical
vignettes and the mixing of bloodlines. This mattesculminating geographical
imagination more strongly inclusive than thattoBreed of Womemlthough they
function in similar waysT he Divinersprovides a more detailed and purposeful re-

evaluation of place than doAsBreed of WomeWith both, real and imagined
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geographies, coupled with the narratives that gr&ple, allow for the presence of a

unique element of post-settler culture tied tol#mal.

95



Bibliography

Adcock, Fleur:Down under men’ Times Literary Supplemeéviarch 13, 1981.
Belich, JamedsParadise Reforgedhuckland: Penguin, 2001.

Curnow, Allen (Ed.)A Book of New Zealand Vergehristchurch: Caxton Press,
1953.

D'Cruz, Doreen.Women, Time and Place in Fiona Kidman's The Bodkeafets’
The Journal of Commonwealth Literaturel. 42 Number 3 (2007) 63-83.

Dunsford, CathieReviews A Breed of Womémandfall 34, December, 1980.
During, SimonPost-Modern or Post-ColoniaJ2andfall 155 (1985) 366-80

Evans, PatrickThe Long Forgetting: Post-Colonial literary cultune New Zealand
Christchurch: Canterbury University Press, 2007.

Goldie, TerryFear and Temptation: The image of the indigeneanddlian,
Australian and New Zealand literaturddpntreal: McGill Queen’s University Press,
1993.

Horrocks, Roger.No Theory Allowed’ Andumber 2, 1984.

Howells, Coral AnnPrivate and Fictional Words: Canadian Women Novglf the
1970's and 1980'd.ondon: Methuen, 1987.

Jess, Pat and Massey, Doreen (Eld&ge in the WorldDxford: Oxford University
Press, 1995.

Kidman, FionaAt the End of Darwin Road: a memaofickland: Vintage, 2008.
Kidman, FionaThe Book of Secretduckland:Vintage, 1994.

Kidman, FionaA Breed of Womersydney: Harper and Row, 1979.

King, Michael. The Penguin History of New Zeala#djckland: Penguin, 2003.

Klinck, Carl (Ed.) A History of Canadian Literaturel'oronto: University of Toronto
Press, 1976.

Laurence, MargaretThe Diviners Toronto: McClelland and Stewart, 1974.
Liddy, Katherine. All men are appalling, etc, Listengy.56), October 26, 2002.
Massey, Doreenspace place and gendé€ambridge: Polity Press, 1994.

Massey, Doreenfor spacel.ondon: Sage Publications, 2005.

96



McCauley, SueSurvival in CaptivityListener 1979

New, W.H. A History of Canadian Literatur2™ edition Montreal & Kingston:
McGill Queen’s University Press, 2003.

New, W.H. Dreams of Speech and Violend®ronto: University of Toronto Press,
1987.

New, W.H. (Ed.\Margaret Laurence: The Writer and her CritjcBoronto: McGraw
Hill, 1977.

O’Sullivan, Vincent (Ed.New Zealand Writing since 194&uckland: Oxford
University Press, 1983.

Rice, Geoffrey (Ed).Oxford History of New Zealand®Edition, Auckland: Oxford
University Press, 1992.

Rosner, ElizabettSilencing the ventriloquist: The Book of Seck#twld Literature
Written in English vol.31,number 1 (1991) 80-86.

Woodcock, GeorgeThe World of Canadian Writingyancouver: Douglas and
Mcintyre, 1980.

97



